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STUDENT LIFE AT SHERWOOD 
* * * 
The colorful pattern of studem life a t Sherwood is made up of the interwoven 
activities of man y enthusiastic ind ividuals wh o h ave come from all parts of the 
world to prepare for successful Ii ving, through th e media of music and th e drama. 
They h ave come to Sh erwood because they h ave answered fo r th emselves three 
questions whi ch you, also, must ask yourself: 
" Is there a career for m e in music or I he drama?" 
" What kind of training should I have for such a career?" 
" W hy should I choose Sherwood Music Srhool training?" 
60J s there a career for me 
zn music or the drama? 
The annual expenditures of the people of our coun-
try on music and the drama exceed a billion dollars. 
Surely there is a place for you in an enterprise of 
such magnitude. A glance at the scenes portrayed on 
these two pages will bring to your mind a dozen forms 
of specialized service, on any of which you can base a 
successful career. Each one offers congenial employ-
ment, with earnings equal to those of other professions. 
No matter which one you choose, you will experi-
ence all through your career the keen pleasure which 
the artist, perhaps more than anyone else, derives from 
his daily work. 
GW hat kind of training 
should I have for such a career? 
.. .. .. 
First of all, you should have training whi ch will 
make you a superior artist. 
In addition, your training should prepare you to 
experience life to the fullest. 
Such balanced preparation th e Sherwood M usic 
School provides. 
Highly speciali zed . instruction in music and the 
d rama lays a solid fo undation for the student's futu re 
p rofessional success. The most essential courses in the 
liberal arts unfold his powers of thought and expres-
sion , enrich and enliven his intellectual life, an d 
broaden his viewpoin t. 
6 .• 
Entrance to the Third Flour Reception Room 
6l[} hy should I choose Sherwood Music School training? 
What goes into the making of a school? 
Students, teachers, equipment, environment, curriculum ... all these, and 
above all, an animating spirit which makes of them all a living entity. 
The following pages will help you to glimpse the scenes and catch the spirit of 
student life at Sherwood ... to visualize yourself as a part of that "world apart" 
... and thus to answer for yourself the question: "Why should the Sherwood 
Music School be my choice?" 
In the past forty years, the Sherwood Music School has been the choice of 
thousands of students who have gone forth to success, treasuring memories of 
student days at Sherwood. 
All that they found here is yours to experience and to enjoy. 
A Theory Class 
Daily Practice 
Rehearsal 
"Andante Con Mato" 
A S a Sherwood student, you will find yourself in a school which is neither too large nor 
too small. 
It is large enough to provide for you everything 
you want and need in the way of educational facili-
ties. Yet it is small enough to give you the intimate 
con tact between yourself and your teachers which 
is the key to rapid artistic advancement. 
Indeed, as a Sherwood student, you will find 
yourself an active member of a friendly family ... 
a family happy in mutual interests and com mon 
objectives. 
The Hamnunul Organ 
Melodrama in lhe Mahi11g 
Harmony Class 
Ma king R eady for R adio 
A" RT is long, time is fleeting" ... this is the impelling motive of student life at Sherwood. 
First, last and always, the business of the day is to make each moment 
count toward mastery of music and the drama. 
No influence can so effectively mold a student's development, or so 
profoundly stir him to progress, as this dail y living, thinking and working 
in terms of the interpretative arts. 
Brass Ensemble 
Singing Strings 
Tarentelle 
Draniatic 
Presentation: 
" If Men 
Played Cards 
as 
H'omen Do" 
Dram.a tic 
Presentation: 
"If Women 
Worked as 
Men Do" 
Woodwind Trio 
The Maid of Orleans 
A 
Haydn 
Symphony 
is 
Analyzed 
"As he played on his 
big bass viol" 
A master 
of rhythm 
A Dranialic 
Fantasy: 
" Hope 
and 
Despair" 
;\ S often as you may be 
r""\: prepared, you will have 
opportunity to bring your talent 
before the public. 
More than one hundred reci-
tals, concerts and plays are given 
by Sherwood students every sea-
son, in addition to frequent 
Faculty recitals. 
Soloists and dramatic leads for 
the important public programs 
of the School, including the 
Commencement program in Or-
chestra Hall, are chosen from 
among students with exceptional 
talent for performance. 
Homage to Schumann 
" T he B usiness 
of the Day" 
Student Recital 
"A Belle of the Old South" 
An Hour wi th 
Jkellume11 
"T ransfigu rat ion" 
"Attention!" 
WHILE developing your talent as a 
solo interpret.er, you will 
also constantly take part in 
group work. 
The Sherwood Sympho-
ny Orchestra, the Ensem-
ble Class, the Sherwood 
Chorus, the Bach Singers, 
the Classes in Play Produc-
tion ... in one or another 
of these you will learn to the 
fullest the delights of play-
ing, singing or acting with 
others . . . the comrade-
ship of artistic endeavor. 
The Bach Singers 
A Class in Instrumental Methods 
"Supplica.tion" 
D ramatic Presentat ion: 
" When the Sun Rises" 
Drama tic Presentation: 
" T he L ost Sixpence" 
Conce rt Scene-Sherwood Symphony Orchestra in Cur tiss H all 
T HE equipment of the School includes a large collection of orchestral instruments which are lent to students for recital appearances, or rented 
at nominal rates for practice purposes. Recent notable acquisitions include a 
Yiola by Storioni ( 1780), and a violoncello by Compostano ( 1707). 
The Sherwood Chorus 
One of the 
"Little W omen" 
In the Library 
The 
Fawlty Council 
Meets 
I MMEDIATELYupon entering the School, you will be impressed by 
the beauty of the environment in 
which you are to carry on your studies. 
You will find at your disposal in-
struments by world-renowned makers; 
and a library devoted to the best 
books on the arts, many items of 
which are rare, out-of-print copies. 
Each of the sixty studios, halls and 
classrooms of the School exemplifies 
the inscription which greets the stu-
dents upon entering the Fine Arts 
Building: "All passes-art alone en-
dures." 
A Lively Discussion 
A Sherwood group honors the memory of William H. Sherwood, founder of 
the School, by a visit to the Chicago H istorical Society, whae a bust of M r. 
Sherwood was placed by popular subsaiption . 
T HE Student Council con-tains representatives from 
each of the class groups-Freshman, 
Sophomore, Junior, and Senior-
and exercises a vital influence upon 
the social and other extra-curricu-
lar activities of the student body. 
Lively reports of School affairs are 
published bi-weekly in the student 
paper, "The Glissando." 
Getting Out "Th e Glissando" 
Letters from Home 
A Meeting of the Student Council 
Dancing in the Third Floor Lounge 
A S a Sherwood student, you will work hard . . . but 
you will also find time for whole-
some fun. 
The School sponsors four dances 
each year, in addition to the teas 
which follow the Sunday afternoon 
recitals by artist teachers. Small, in-
formal gatherings of students and 
teachers are frequent. 
Chi Delta Sigma Sorority gives a 
number of parties each year, in-
cluding a v\Telcome Party in the 
Autumn Quarter of each year, for 
new students. Rho Chapter of Phi 
Mu Alpha, Sinfonia Fraternity, in-
cludes in its membership and social 
activities students from all Chicago 
conservatories. 
A "Hard Ti nies" Party 
Pause for R efreshmen ts 
A Christ mas Party 
16 .. 
BLANCHE BENSINGER 
Student Counsellor 
Exterior View of an Eleanor Club 
An Eleanor Club Parlor 
A Fireside Group in an Eleanor Cl11b 
T HE Student Counsellor of the School will consult with you on living accommodations, and place 
you according to your wishes. 
Dormitory facilities for women students are provided 
through co-operation of the Eleanor Clubs, of which there 
are four in Chicago, all located in good residential neigh-
borhoods, with convenient transportation to the downtown 
district in which the School is situated. 
Endowed for their work and operated not for profit, the 
Eleanor Clubs provide at lowest cost all the comforts and 
advantages of a real home, under careful and competent 
supervision, with varied social contacts and a congenial 
environment. 
Spacious parlors and living rooms, fireplaces, roof gar-
dens, sleeping porches, radios, libraries, sewing rooms with 
sewing machines, and laundries with modern equipment 
for the use of guests are among the comforts and conven-
iences. Entertainments and social affairs are frequent. 
The Club rates average from $6.75 to $8.50 weekly for a 
double room, and $8.oo to $g.50 weekly for a single room, 
the rates covering in each case not only rooming accommo-
dations, but also breakfast and evening dinner on week 
days, and three meals on Sundays. The beds are all single, 
and each resident has her own closet. 
For men students, and also for women students who 
prefer residence in private homes, the School has on file a 
large list of families offering accommodations at moderate 
rates. 
The average weekly expense for a room shared with a 
roommate is $2.50 to $3 .oo; for a room occupied by one 
student alone, the average weekly rental is $4.00 to $6.oo. 
The Y. M. C. A. hotels (for men); the Y. W. C. A. hotels 
(for women); and the Allerton Club (for men and women) 
offer many exceptional advantages to their residents, at 
reasonable rates. 
Practice Facilities 
Piano practice is provided at nominal rates in the Eleanor 
Clubs and in the studios of the School, also in private homes 
offering living accommodations for students. Organ practice 
is available at $0.40 to $0.60 an hour. 
Sunday Afternoon Tea 
Blackstone Hall 
Stairway and Corridor 
Interior Views at the cArt 
Institute 
The Art Institute houses an art collec-
tion of fabulous value. It is only one block 
away from the School, so you can visit it 
frequently. Here you will see the originals 
of many familiar paintings-the master-
pieces of Rembrandt, R aphael, Inness, 
Corot, and all the most noted artists of 
every period. 
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Chicago Symphony Orchestra 
(Dr. Frederick Stock, Conductor) 
The Chicago Symp hony Orchestra 
annually gives more than one hundred 
concerts, covering the whole range of 
symphonic literature, and featuring 
world-famous soloists. 
The campus of the Sherwood Music School 
is the city of Chicago . . . 
Just to live in Chicago will contribute vitally to your education. 
You will have always at hand a wealth of cul tural advantages whi ch are avail-
able only in a great metropolitan center like Chicago. 
In the concert halls and theaters, an endless procession of the world's greatest 
musicians and actors . . . in the libraries and museums, the treasures of the ages ... 
at every turn, something which will in form, inspire and enlighten you. 
Chicago Civic Opera 
rnuilding 
The brilliant operatic season 
is an outstanding part of the 
musical year in Chicago. At 
nominal cost, students may wit-
ness the finest operas, with the 
greatest singers, and with such 
lavish staging as is made pos-
sible only by the superb facili-
ties of the Chicago Civic Opera 
Building. 
Chicago Civic Opera Building 
A Scene from "Tales of Hoffmann" 
Chicago Public Library 
Chicago Public Library 
One million, five hundred seventy-eight thousand, 
five hundred eighty-nine books ... and a Music 
Department which contains all the best composi-
tions. Plan to use the Public Library freely ... it 
is conveniently near the School. 
Shedd Aquarium 
Live fish from the seven seas swim about in the 
eye-level glass tanks of the Shedd Aquarium. The 
infinite variety of marine life is paraded before 
your eyes. with many surprising oddities, such as 
dolphins, sea-horses, electric fish, and fish that look 
like growing plants. 
Field Museum of Natural History 
The Field Museum is the largest white marble 
building in the world, and it is filled with natural 
history exhibits gathered from all parts of the globe. 
These show human and animal life not only as 
they exist today, but also as they existed long ago. 
Some of the "high-lights" among the thousands of 
exhibits: The Carl Aiken group of elephants in 
battle, a cave-man family "at home," birds and 
beasts of all kinds, Egyptian mummies, bones of 
prehistoric monster rept'iles, the gem room. 
Museum of Science and Industry 
The exhibits at the Museum of Science and In-
dustry set forth, on a large scale, the scientific and 
industrial activities of the modern world. Imagine, 
for example, an exhibit which consists of a full size 
coal mine in operation. 
Many of the best exhibits 
from A Century of Prog-
ress Exposition have been 
permanently installed 
here. Of special interest 
to music students are the 
sound exhibits . . me-
chanical reproductions 
visualizing sound-wave 
Shedd Aq11arinm 
motion in air, devices Field Museum of Natural History 
which show how sounds 
are pro<luced in various wind instruments, the siren 
by means of which pitch is measured, exhibits 
showing the development of our best known band 
instruments, and a demonstration of sound-wave 
motion by means of the stroboscope. 
Adler Planetarium 
Here the heavens in all their splendor are made 
lO move at man's command. You can see the stars 
as they looked two thousand years ago, as they 
look to the people in the Southern Hemisphere, or 
at the North Pole, or as they would look if a 
year's time elapsed in a single dizzy momef't. 
Newberry Library 
Music students visit Newberry Library particu-
larly to study the collection of ancient illuminated 
musical manuscripts, pre-dating the era of printing; 
and the original scores of famous composers. This 
Library has the only known existing copy of the 
first opera ever written, Peri's "Euridice." 
Adler Planetarium 
Museum of Science and Industry 
University Chapel 
There are seventeen hundred churches in Chicago, representing every faith and creed. 
One of the most notable of the church edifices is the University Chapel, University of Chicago, 
which is often referred to as the finest example of modem Gothic architecture in America. The 
Sunda )' afternoon service at the Chapel begins with a half-hour carillon recital, followed by a 
recital on the Skinner antiphonal organ and a splendid choral concert. Just around the corner 
from the Chapel is the Oriental Institute, with its many exhibits pertaining to ancient 
Assyrian, Babylonian, Egyptian and Hebrew history. 
The H eart of a Great City 
'Tribune Tower 
Tribune Tower is the home of the 
Chicago Tribune. The Tribune plant 
welcomes visitors, and provides tours 
with guides for those who would like to 
see the printing of a metropolitan news-
paper from start to finish. 
Panorama of Michigan <..Avenue...; 
The arrow indicates the Fine Arts Building, home of the Sherwood Music 
School. In the left foreground is the Buckingham Memorial Fountain, largest 
in the world. The fountain always provides an inspiring sight in the daytime, 
with its white plumes against the azure blue of Lake Michigan. It is a spectacle 
never to be forgotten when its effervescing waters are painted at night by col-
ored floodlights, in all the hues of the rainbow, and it can be seen at its best 
from the windows of the School. 
Downtown Chicago at 
Night . T he b uilding in 
the left foreground is 
the M erchandise Mart 
in which are located 
the Chicago St udios of 
the National Broad -
cast ing Company . 
Airplane View of Grant Park, Opposite 
the Sherwood Music School 
L ake Share Drive 
and 
Oak Street Beach 
.7 ' i r<-,.- '* ·~ .· 
' 4 •• ; • · :· •• 
Fountain of the Great Lakes 
"Far from the Madding Crowd" 
'Bear Pit at 'Brookfield Zoo 
A Scene in Humboldt Park 
~E Chicago Parks cover eight thousand acres. If you are 
_l ~:utdoor-minded" you will revel in their landscapes, and 
you will marvel that such pastoral scenes are to be found in the 
fourth largest city in the world. You will also enjoy the outdoor 
games and diversions for which the parks offer facilities ... ten-
nis, golf, boating, skating, archery, bowling on the green, 
horseback riding, and many others. 
Fountain of Time 
Washington Park Lagoon 
The Brookfield Zoo is one of a few zoological gardens where the animals 
are not kept in barred cages, but can be seen as if they were roaming wild 
in their native haunts. 
22 •• 
* 
GEORGIA KOBER, President of the 
School, artist teacher of Piano. The chief 
assistant of \Vm. H. Sherwood, she was 
chosen by him to be his successor. 
Sherwood taught her what he had 
learned from Liszt, Deppe and Kullak; 
Kappes, what he had gained from 
Mendelssohn, Schumann and Schneider 
von Wartensee (favorite pupil of Bee-
thoven). A brilliant exponent of the 
modern and ultra-modern schools. So-
loist with New York, Cincinnati, Min-
neapolis, Seattle and San Francisco 
Symphony Orchestras. 
LEO PODOLSKY, renowned virtuoso, 
Honorary Vice-President of the School , 
artist teacher of Piano. Born in Odessa, 
Russia. Pupil of George Lalewicz. 
Among his recent activit ies: A round-
the-world concert tour (forty recitals in 
fiftv-one days in the Far East); soloist 
with Chicago, Detroit a nd Los Angeles 
Symphony Orchestras; recitals in New 
York, Boston, Chicago, and other large 
music centers, and in all the principal 
countries of Europe. Press comment 
from Chicago Tribune: "One of the few 
and rare personalities in music." 
* * THE FACULTY 
WALTER KELLER, Mus.Doc., F.A.G. 
0., Musical Director of the School, 
artist teacher of Organ, Theory, Com-
position. Pupil of Frederick Grant Glea-
son (Chicago); Paul Homeyer (Ge-
wandhaus Organist); Carl Piutti (Leip-
zig). \Videl y known as an eminent 
recitalist. Dr. Keller's numerous com-
positions for piano, organ, orchestra 
and \'Oice include the Synchronous 
Prelude and Fugue, widely acclaimed, 
performed by Chicago Symphony 
Orchestra and broadcast by N BC on a 
coast-to-coast ner"·ork. 
P. MARINUS PAULSEN, Mus.Doc., 
Honorary Vice-President of the School, 
artist teacher of Violin and Orchestra 
Conducting. Pupil of Rabe, Listemann, 
Falk, Svendsen. Winner of Chicago 
Theater !,> 1 ,ooo prize and Bispham 
Medal for best American opera. Hon-
ored by Orchestra Hall concert devoted 
to his composit ions. Conductor of Sher-
wood Orchestras. Composer of the 
opera, The Cimbrians (premiere in 
Copenhagen; overture performed by 
Minneapolis and Philadelphia Sym· 
phonies). 
* * * 
ELSE HARTHAN ARENDT, Honor-
ary Vice-President of the School, an_i st 
teacher of Voice. Received early tram-
ing from her father, Dr. Hans Harthan, 
director of Impertal Conservatory. 
Odessa, Russia. Her later teachers: 
Mme. Bianch i, Mme. Rueckbeil-Hiller, 
Anton Dressler, Peter R aabe. Re-
nowned as concert and oratorio singer 
in Europe, South America, and the 
United States. Musical Director for 
Oak Park Congregational Church. So-
loist with Apollo Club, and Philadel-
phia,Cleveland and Chicago Orchestras. 
SIDNEY SILBER, Mus.Doc., Dean of 
the School, artist teacher of Piano. Stud-
ied piano and theory in Berlin, under 
Heinrich Barth and Ernest Jedliczka; 
later, studied three years under Les-
chetizky. Soloist with Minneapolis, Chi-
cago, Russian and Milwaukee Sym-
phony Orchestras; and with Kneisel 
String Quartette. Recitals in New York, 
Chicago, and other large music centers. 
Author of Reflections for Music Stu-
dents; has written extensively for the 
Etude and other musical magazines. 
Ampico recordings. 
* * * 
LEON ROSENBLOOM, artist teacher 
of Piano. Born in Odessa, Russ ia. Pupil 
of the world-famous Arthur Schnabel. 
Graduate, Krakow and Russian Im~ 
perial Conservatories. Formerly mem· 
ber of faculty of Imperial Conservatory 
(Ekaterinodare Caucasus) and Neues 
Konservatorium (Berlin). Recitals in 
Lhe music centers of Germany, France 
and England, and in the largest cities 
of the United States. Chicago Daily 
News: "One of the most admirable in-
fluences brought to bear upon Chi-
cago's music in many years." 
RAYMUND KOCH, baritone, artist 
teacher of Voice. One of the most \vide-
ly known of American singers. Has sung 
stellar rOles wi th American, Cincinnati, 
Festival Opera Companies; soloist with 
Chicago, St. Louis, Minneapolis, Cleve-
land Symphony Orchestras. Has given 
recitals in all parts of the country anrl 
has taken part frequently in NBC radio 
programs. Chicago Daily News: "One 
of the most beau tiful ·baritone voices 
ever heard in Chicago." Chicago Evening 
American: "He is an indispensable 
musical treasure." 
THE FA CUL TY-Continued 
SENIA GREVE, bass, art ist teacher of 
Voice, is responsible for the success of 
numerous European artists, among 
lhem Maria Hussa, stellar soprano of 
the Berlin and Vienna Operas. A letter 
from Lauritz Me1chior says: "I know 
Mr. Greve from the days when we were 
both engaged at the Hamburg Opera. I 
often appeared as the singing partner 
of l\!me. Hussa , the leading soprano, 
and followed the marvelous develop-
ment of her voice under the teaching of 
Mr. Greve. He will be of tremendous 
assistance lo lhe sltldenls in America." 
HELEN BICKERTON, well known 
concert and oralorio soprano, artist 
teacher of Voice. Coached under Italian 
and French conductors of opera in 
Europe. Has appeaJ._ed as soloist with 
Chicago Symphony Orchestra, and with 
Chicago Bach Chorus. Soloist, First 
Congregational Church, Evanston. Took 
leadi ng role in gala production of Pil-
grim:s Progress, given in honor of the 
composer, Edgar Stillman Kelley. Mem-
ber of the American Quartette. i\Ii ss 
Bickerton is one of the most active of 
Americ.:111 song recitalisls. 
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* * * 
LEOPOLD FOEDERL, artist teacher 
of Violin. Widel y known as soloist, and 
as teacher of many of Euro pe's foremost 
violinists. Gradua le of the University 
of Vienna. l n the course of his dist in-
gu ished career, he has been a member 
of the facu1tv of the Ne\\' Vienna Con-
servatory anci the Salzburg ::\1ozarteum; 
first Yiolinist of Vienna Philharmonic 
Orcheslra and Vienna Sta le Opera Or-
chestra; and guest conductor of Buda-
pest Symphony, Vienna Symphony, 
Vienna Philharmonic, and Vienna Pri-
vate Opera Orchestras. 
HUGH PRICE, artist teacher of Piano 
and Organ, received his trai ning in 
piano from Marie Schada, Fanny 
Bloomfield Zeisler, and Leopold Go-
dowsky; and his organ training from 
Wilhelm Middelschulte. He has also 
studied theory :ind composition exten-
sively, and is a Master's Degree graduate 
of the Sherwood Music School. He has 
been orga nist for the First Methodist 
Church of Kewanee, Illinois, through 
the past twenty years. Numerous of his 
students have achieved distinctive suc-
cess in the musical profession. 
24 .. 
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MICHEL WILKOMIRSKI, artist 
teacher of Violin, was born in Russia, 
and studied in Paris under the direction 
of Mme. S . .Joachim-Chai_gnea u, at the 
Modern Institute of Violin. His recital 
and rarlio activities in this country have 
won for him an outstanding place 
among concert vi~linists. Hi~ frequent 
Chicago recitals have won, without ex· 
ception, the enthusiastic comments of 
the critics, with particu lar reference to 
his "prodigious technical facility," 
"great smoothness of tone," and "ease 
of stage manner." 
LOUIS BLAHA, teacher of Instru-
mental .Methods, Band Conducting and 
Wind Instruments, received his musical 
training in the Imperial Military Acad-
emy (Vienna) and in the Sherwood Mu-
sic School, where he was a student of 
the eminent American bandmaster, 
Victor .Jean Grabel. Mr. Blaha is the 
bandmaster of Morton High School and 
in this connection he has been respon-
sible for the band from that school 
which has won Illinois State Contests 
and a place in the first group in the 
National Contest. 
THE FACULTY-Continued 
MILDRED FITZPATRICK, artist 
teacher of Organ, received her training 
as an organist from Dr. Louis Falk and 
Dr. J. Lewis Browne. She has held posi-
tions in a number of the largest motwn 
picture theaters . in Chicago, including 
five years at the Pantheon; and in vari-
ous of the most important Chicago 
radio stations. She has also trained a 
areal number o[ highly successful the-~ter and radio organists; and is one of 
the leading exponents and teachers of 
the recently developed Hammond elec-
tric organ. 
LILLIAN LUCAS, teacher of Public 
School .Music, District Supervisor in 
Chicago Public Schools, superintending 
the music instruction in more than 
forty schools .. Her instruction covers 
the training of child and adolescent 
voices; modern song literature for 
school use; comparative methods and 
available materials; sight singing, ear 
training and dictation ; and the teach-
ing of appreciation of music in the 
public schools. The breadth of her ex-
perience makes her guidance exception-
all y authoritative and helpful. 
* * * 
CHARLES ESPENSHADE, teacher of 
Public School Music. Studied under 
Rollo Maitland, Walter Dietrich, Fred-
eric H ahn, Eugene Marks; normal and 
literary courses in Columbia Univer-
sity; spent two seasons in Berlin, study-
ing piano with Xaver Scharwenka and 
conducting with Bruno Kittle. For the 
past eighteen years, Supervisor of Music 
in Englewood High School, Chicago; 
for the past fourteen years, organist and 
choirmaster of St. Paul's Church, 
Chicago. Composer of numerou< songs, 
anthems, and other works. 
EDWARD MELTZER, A.B., B . .Mus., 
teacher of Band Conducting and Wind 
Instruments. Pupil of Dumont, Peroni, 
Weingartner, Scherchen, Paumgartner. 
Was conductor of Northwestern Uni-
versity Band at eighteen; since, of 
Meltzer Little Symphony and Omaha 
Philharmonic. Repertoire includes 500 
band and orchestra scores, 25 grand op-
eras, 40 operettas, 30 oratorios, 400 soli, 
and over 3000 lighter compositions. 
Adjudicator at principal state and na-
tional contests. Teacher of successful 
directors in all parts of the country. 
* * * 
CATHERINE M. GEARY, B.D. , 
teacher of Drama. Cultural and dra-
matic courses in 'Vebster College; spe-
cial dramatic training from Lawrence 
Paquin (now of Radio City); graduate 
courses under vVinifred ' Vard. Winner 
of Phi Mu Gamma scholarship. Director 
of dramatics at Medinah Club. Organ-
izer and director of Children's Theater 
of Highland Park. Miss Geary's courses 
include creative dramatization, diction, 
stagecraft and play production, mono-
drama , pantomime, puppetry, teaching 
methods, history of the drama. 
FRANK SYKORA, artist teacher of 
Violoncello. Born in Russia; began study 
a t age of four; appeared as soloist with 
orchestras at age of nine. Studied in 
Imperial Conservatory (Kiev, Russia) 
and Prague Conservatory. Was for four 
years musical director of Polish Thea-
ter, Kiev. Since coming to America, has 
filled engagements with Cincinnati 
Symphony, Little Symphony Orchestra , 
American Opera Company and Na-
tional Broadcasting Company. Music 
N ews: "He has technic, musicianship 
and good taste in abundance." 
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THE FACULTY-Continued * * 
JAMES BAAR, teacher of History of 
Music, and crit ic teacher in charge of 
practice teaching in the Public School 
Music Department, is prominent in the 
musical life of Chicago as an educator 
and as a choral conductor. He is super-
visor of music in the Chicago Christian 
Schools, in which the students of the 
Public School Music Department fulfill 
requirements in practice teaching. He is 
also conductor of the Oratorio Society 
of Chicago, and choirmaster of the 
Evangelical Church of Peace. 
WILL A. HARDING, Extension De-
partment Examiner and teacher of 
Ear Training and Theory. Pupil of 
Scharwenka, Clarkson, Evans and Kel-
ler; Master's Degree graduate of the 
Sherwood Music School. His qualifica-
tions include not only intensive train-
ing, but also varied and highly suc-
cessful teaching experience. In addition 
to other duties, Mr. Harding is in 
charge of Normal Classes for Affiliated 
Teachers in centers outside Chicago. 
ELIZABETH KELLER, teacher of 
Piano and Harmony, also in charge of 
the Piano Normal Class which is featured 
in the Piano Department curriculum. 
Master's Degree graduate of the School. 
Her uniformly successful teaching ex-
perience has covered all grades. In the 
capacity of Normal Instructor, she su-
pervises all practice teaching and ob-
servation of young teachers in the 
Junior Department. A member of the 
faculty for upward of fifteen years. 
FREDERIC YOUNGFELT, teacher 
of Piano and Theory. Mr. Youngfelt's 
work as a member of the faculty in· 
eludes private instruction in Piano, 
Harmon y, and Counterpoint; and class 
instruction in Form and Analysis. He 
brings to his teaching the benefits of 
broad experience, and of musical train· 
ing which culminated in the Master of 
Music Degree, awarded him by the 
Sherwood Music School. He is the com· 
poser of numerous works for piano and 
orchestra, and for instrumental en-
sembles. 
2fi .. 
* * * 
VERA MIROV A, teacher of Dancing. 
Internationally known as an interpre-
tative dancer, particularly noted for 
her interpretation of authentic Orien-
tal dances, which she studied in the Far 
East. Was engaged during her first sea-
son in America for the productions of 
Adolph Bolm, winning immediate and 
sensational success. Gives several dance 
recitals in Chicago every year, and ap-
pears regularly in New York and other 
large cities. 
MARY VANDAS, teacher o[ Dancing, 
is one of the best known exponents of 
the dance in this country. She has stud-
ied with numerous outstanding teach-
ers, including Madame Karsavina, in 
London. She has appeared with her own 
group of dancers in Chicago many 
ti mes, and in a II the other principal 
cities. She was one of the soloists in the 
"Century of the Dance" at A Century 
o( Progress Exposition. Her instruction 
covers all phases of the subject. 
THE FA CUL TY-Continued * 
MARTON SCHROEDER 
Voice 
IRMA ORSER 
Piano 
FRANCIS KEYSER 
Piano 
GLADYS ZERBEL 
Piano and Theory 
ROBERTA SAVLER 
Piano 
LEAH ELWARD 
Piano 
IRENE KEYSER 
Piano 
ALVERNA STETZLER 
Piano 
CLEM LEMING 
Piano 
ANGELA LEWIS 
Piano 
* * 
HAROLD BERLINGER 
Piano 
BLOSSOM SEWELL 
Piano 
HELEN I. LYNCH 
Piano 
HATTIE FISCHER 
Piano 
WALTER BAUER 
Piano 
MARY M. BEUTLER 
Piano 
ESTELLA FELTON 
Piano 
CHARLES RICHARD 
Piano 
MURL YN FIELD 
Piano 
VELTA PRESS 
Piano 
* * * THE FACULTY-Continued * * 
EUGINIA RYDNIK 
Piano 
FLORENCE NELSON 
Piano 
KATHERINE MAGINN 
Fretted Instruments 
EDWARD KOSECK 
Organ 
AILEEN PETERS 
Harp 
ROBERT FRIES 
Violin 
JENNIE GAUDIO 
Violin 
LYLE HOPKINS 
Violin and 
Wind Instruments 
MARIAN SEARLE 
Cello 
A. ZIPPERSTEIN 
Percussion Instruments 
MAXINE LAGERSTROM 
Voice 
MARIE SA VINIEMI 
Voice 
JERI CORNELL 
Drmnatic Art 
NICOLAS SERRA 
Wind Instruments 
SERA McDOUGALL 
Fretted Instruments 
* 
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MINAS BOORAS 
Voice 
LOULA .JAY SAMSON 
Dramatic Art 
ESTHER TULLOCK 
Dramatic Art 
HARRY ROSENBERG 
Wind Instruments 
SANTO SANTUCCI 
Accordion 
• 
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* 
ESTELLE LLEWELLYN 
Secretary of the School 
* * THE EXECUTIVE STAFF 
A. J. LLEWELLYN 
Chairman of the Board of Directors 
ARTHUR WILDMAN 
Assistant Musical Director 
* * * 
WALTER ERLEY 
General Manager of the School 
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GENERAL INFORMATION 
A ccredited Standing 
The Sherwood Music School is an Institutional Mem-
ber of the National Association of Schools of Music. The 
requirements for entrance and for graduation as set forth 
in this catalog are in accordance with the published regu-
lations of the National Association of Schools of Music. 
This membership applies only to the Main School in 
Chicago and does not include Affiliated Teachers. 
The Certificates, Diplomas and Degrees of the Sherwood 
Music School are issued by authority of a charter granted 
by the State of Illinois. 
The School is accredited by the Illinois Department of 
Education, for the training of teachers and supervisors 
of school music; and by the Chicago Board of Education . 
for the promotional credit studies of school teachers, and 
for the outside music study of High School students. 
The School is also approved by the Federal Govern-
ment, for the training of non-quota foreign students. 
History of the School 
The Sherwood Music School was founded in i895 by 
William Hall Sherwood, whose name looms large in the 
history of American music, as a concert pianist and 
teacher. 
Since the death of Mr. Sherwood in i911, the School has 
been headed by colleagues of Mr. Sherwood who were 
closely associated with him in the early years of its history, 
and who shared with him his musical ideals and his vision 
of the future usefulness of the School. 
Steadily expanding its sphere of service, the Sherwood 
Music School has gained international recognition as a 
center of higher artistic learning. Its Faculty includes 
many of the most noted American and European artists. 
Its student body contains members attracted to it not only 
from all parts of the continent, but also from abroad. Its 
graduates are leaders in all phases of the musical and 
dramatic professions. 
Scope of Its Service 
The Sherwood Music School is chartered as a corpora-
tion not for profit, and it renders service both as a pro-
fessional and as a cultural school. Its courses mav be 
pursued either for their practical or for their cultural 
values. 
The School has long been noted for the training it pro-
vides for those who seek careers as 
Teachers of all musical subjects, dramatic art and 
dancing, 
Concert, radio, opera, oratorio and dramatic artists, 
and interpretative dancers, 
Teachers and supervisors of Public School Music, 
Church, radio and theater organists, 
Conductors, composers and arrangers, and 
Orchestra and band players. 
The School Year 
The School Year is divided into three Quarters of twelve 
weeks each, Autumn, Winter and Spring. The Autumn 
Quarter begins on the third Monday in September. Vaca-
tion periods occur at the end of the Autumn and '!\Tinter 
Quarters. 
The annual Summer Session is twelve weeks in length. 
Classified and Special Students 
Students may enter the School as classified students, 
working for Certificates, Diplomas or Degrees; or as special 
students, registering only for those courses which are of 
particular interest to them. 
Classified students may enter at the opening date of any 
Quarter or Summer Session, as new classes are organized 
on all such dates. Special students may enter at any time. 
Entrance Requirements 
Students who wish to enter the School as candidates for 
Degrees are required to present transcripts showing the 
completion of fifteen units of study in an accredited High 
School, or the equivalent. 
The following distribution of units is recommended: 
3 units in English; 2 in Foreign Languages ; i in Mathe-
matics; i in History or Science; 5 electives chosen from 
general academic subjects; and 3 electives chosen without 
restriction (these may be all in Music, or in general aca-
demic subjects, or may include such special subjects as 
Bookkeeping, Typewriting, Domestic Science, Manual 
Training, etc.). 
Deficiencies in High School credits must be made up 
during the first year of study. 
(See page 38 for information concerning musical 
entrance requirements.) 
Unit of Credit 
Although the courses of the School are organized on the 
basis of twelve-week Quarters, the credits granted are 
expressed in terms of the Semester Hour commonly used 
by institutions of college grade. This unit of credit is 
granted for 
Eighteen fifty-minute class recitations in a subject 
requiring twice as much time for preparation as for 
recitation, as for example, Harmony; or for 
Thirty-six fifty-minute class recitations in a subject 
requiring little or no preparation, as for example, 
Ear Training; or for 
Six hours of private instruction in Applied Music or 
Dramatic Art, with adequate practice and satisfactory 
progress. 
Departments 
Page~ 31 to 37 show the semester hour credits required 
in vanous subjects for the Certificates, Diplomas and 
Degrees issued by the School in the following Departments 
of Instruction: Piano, Violin, Cello, Voice, Organ, Theory 
and Composition, Public School Music, and Dramatic Art. 
Students who desire to earn credentials with a major in 
Wind Instruments, may do so by meeting the requirements 
outlined for the Violin Department, substituting for 
Violin the instrument or instruments of their choice. 
Students who are not financially able to register for full 
courses of study may register for partial courses, and 
gradually fulfill the requirements for the credentials 
desired. 
Minimum R equirements for Credentials 
The minimum numbers of semester hour credits re-
quired for various credentials are as follows : For a Normal 
Certificate, 30; for a Teacher's Certificate, or Certificate of 
Advanced Proficiency, 60 ; for a Teacher's Diploma, or 
Junior Diploma, go; for the Bachelor's Degree, i20. 
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G ENERAL INFORMATION-Continuea 
Recognition of Previous Advanced Studies 
Credits earned in other accredited institutions may be 
transferred to the School, subject to validation by exami-
nation or by work in residence. All candidates for Degrees 
must establish a record of not less than 24 semester hours 
in the School, out of the last 30 credits earn ed. 
A minimum of one full School Year, or twenty-four 
weeks of summer study, is required for any Degree. Sum-
mer courses toward Degrees must include studies earning 
an average of not less than one semester hour credit per 
week. 
Examinations 
Examinations are conducted at the end of each Quarter 
and Summer Session. No semester hour credits are granted 
in connection with any course unless the student passes 
the examination given at the end of the course. Examina-
tions in Applied Music subjects are conducted by the artist 
teachers of Applied Music, sitting as an Examining Board 
under the chairmanship of the Musical Director. 
Rules and R egulations 
Except during the Summer Session, students are not 
regularly accepted for less than one Quarter of twelve 
weeks. During the regular School Year, candidates for 
credentials are not allowed credit for less than a full 
Quarter of study. 
Tuition is payable by the Quarter, in advance, and is 
not subject to refund under any circumstances. 
A matriculation fee of $5.oo is charged new advanced 
students, and is not refunded. An Activities Fee of $3·50 
per Quarter covers Library privileges, locker rental, tickets 
to Sunday afternoon concerts and teas, two reserved seat 
tickets to the Commencement Concert, and cap and gown 
rental for Commencement Convocation. 
In case of illness, and provided that the School has been 
notified, a reasonable extension of time will be given so 
that private lessons missed on that account may be made 
up. Class lessons missed cannot be made up. 
Grade deductions are made for absence from classes. 
Frequent absences result in loss of credit for the Quarter's 
work. 
Students cannot be transferred from the class of one 
artist teacher to that of another, except with the consent 
of the Assistant Musical Director, and only at the begin-
ning of a regular Quarter. 
Each student is entitled to receive one transcript of his 
record on request, free of charge. Additional transcripts 
will be provided for a fee of $1.00 each. 
No teacher is permitted to give lessons to any student 
away from the School, or not registered in the School, 
except by permission from the General Manager. 
Students must be prompt for lesson periods, in order to 
receive the full time allotted. 
The Sherwood Music School reserves the right to with-
draw any class for lack of sufficient registration. 
Credentials and transcripts of credit are not issued to 
students unless they have paid in full all fees due the 
School. 
No credential is issued to a student unless he has either 
received from the School any and all credentials preced-
ing in order of advancement the credential desired, or 
has received their acceptable equivalents from other 
institutions. 
Students may receive their Certificates, Diplomas, and 
Degrees cum laude (with honors) by meeting the require-
ments of the Honor Roll System used by the School. These 
requirements are: I. Punctuality in keeping lesson and 
class appointments. 2. Regularity of attendance. 3. Atten-
tiveness during lesson and class periods. 4. A high grade 
of scholarship. Each student is graded, Quarter by Quar-
ter, on each subject, with reference to Honor Roll stand-
ing, taking into consideration each of the four points 
named. 
Gifts and Bequests 
Funds given or bequeathed to the School for scholar-
ship or other purposes are administered by the executive 
staff with utmost care, and with particular regard for the 
wishes and intentions of the donor. 
An unrestricted bequest may be worded as follows: 
"I give, bequeath and devise to Sherwood Music School, 
an Illinois corporation chartered not for profit ···-----·--···- ·- ---
dollars ." A res tri cted endowment bequest may be worded 
as follows : "/ give, bequeath and devise to Sherwood Music 
School, an Illinois corjJoration chartered not for profit, 
_______ dollars, in trust, the income therefrom to 
be expende~ by said School for the following jJurposes: 
Th e Alumni Assoriation 
All who have r eceived credentials from the School, in-
cluding Affil iated Teachers and graduates of the Extension 
Department, are eligible for membership in the Alumni 
Association, which sponsors numerous activities helpful 
to the School and its students. 
Tuition Fees 
Although the caliber of the teaching staff of the Sher-
wood Music School ranks with that of any other leading 
conservatory, tuition rates are surprisingly low. This is 
because the School is only partly dependent upon tuition 
receipts for its income, the balance being derived from 
other sources. 
The rates of tuition payable in the various Departments 
of Instruction are published in departmental bulletins, 
mailed upon request. 
Student assistance is granted at the discretion of the 
Student Aid Committee, to selected applicants, in the 
following forms : 
TUITION AID GRANTS 
The size of such grants varies according to individual 
need, but may cover as much as $150.00 to $350.00 of 
the regular tuition for a full course through a School 
Year. In approved cases, the Committee undertakes to 
combine effecti vely the Student Aid resources of th e 
School with the resources of the student. 
EMPLOYMENT 
Openings are available for men students to earn their 
meals 1n restaurants and cafeterias, and for women stu-
dents to earn their board and room in private homes. 
DEFERRED PAYMENT OF T UITION FEES 
\ !\Tith the approval of the Committee, the total tuition 
for the School Year may be paid in a series of twelve 
monthly installments, over the entire calendar year. 
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN 
PIANO 
(The earning of the allotted credits in Piano requires two half-hour lessons weekly, with adequate daily practice. 
Courses marked "U.C." are taken at University College, University of Chicago. For supplementary information bear-
ing upon these courses of study, see "General Information," pages 29 and 30; and " Outlines of Instruction," pages 
38, 39 and 40.) 
FRESHMAN YEAR NORMAL CERTIFICATE 
(An elective may be substituted for Piano Normal IOJ , but the Normal 
Certificate is issued only to students who include this class in their courses.) 
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER 
Piano 101 2 Piano 102 Piano 103 
Harmony 101 Harmony 102 Harmony 103 
Ear Training 101 Ear Training 102 Ear Training 103 
Introduction to the Literature Introduction to the Literature Piano Normal 103 
and Hi story of Music 101 and History of Music 102 Academic Elective (U.C.) 
English 101 (U.C.) English 103 (U.C.) 
10 10 
SOPHOMORE YEAR TEACHER'S CERTIFICATE 
or CERTIFICATE OF ADVANCED PROFICIENCY 
(An elective may be substituted for Piano Normal 2or and 202 . In case of such substitutions, the 
student receives the Certificate of Advanced Proficiency, instead of the T eacher's Certificate.) 
Credits 
10 
AUTUMN QUARTER Credits WINT ER QUARTER Credits SPRING QUARTER Credits 
Piano 201 Piano 202 Piano 203 
Harmony 201 Harmony 202 Harmony 203 
Ear Training 201 Ear Training 202 Ear Training 203 
Piano Normal 201 Piano Normal 202 Introduction to the Literature 
Academic Elective (U.C.) 3 Academic Elective (U.C.) 3 and History of Music 203 
Academic Elective (U.C.) 
10 10 
JUNIOR YEAR TEACHER'S DIPLOMA or JUNIOR DIPLOMA 
(The junior Diploma is issued to students who substitute electives for 
Piano Normal Io3, 2or, 202 in the Freshman and Sophomore Years.) 
10 
AUTUMN Q UARTER 
Piano 301 
Credits WINTER QUARTER 
Piano 302 
Counterpoint 302 
F.ar Training 302 
Credits SPRING QUARTER 
Piano 303 
Counterpoint 303 
Ear Training 303 
Credits 
Harmony 301 
Ear Training 301 
Form and Analysis 301 
Academic Elective (U.C.) 3 
10 
Form and Analysis 302 
Academic Elective (U.C.) 
10 
Form and Analysis 303 
Academic Elective (U.C.) 
SENIOR YEAR BACHELOR OF MUSIC DEGREE 
3 
10 
AUTUMN QUARTER 
Piano 401 
Credits 
2 
WINTER QUARTER Credits SPRING Q UARTER Credits 
Double Counterpoint, Canon, 
Fugue, Composition 401 
Orchestration 401 
History of Music 401 
Electives in Music (Ensemble, 
Conducting, or other subjects) 
10 
Piano 402 
Double Counterpoint, Canon, 
Fugue, Composition 402 
Orchestration 402 
History of Music 402 
Electives in Music (Ensemble, 
Conducting, or other subjects) 2 
10 
Piano 403 
Double Counterpoint, Canon, 
Fugue, Composition 403 
Orchestration 403 
History of Music 403 
Electives in Music (Ensemble, 
Conducting, or other subjects) 
POST-GRADUATE YEAR MASTER OF MUSIC DEGREE 
10 
Details of courses given for the Master of Music Degree with a major in Piano are planned for candidates indi-
vidually. A minimum of one-half and a maximum of two-thirds of the total work must be devoted to Piano. At the 
conclusion of the course the student must have mastered a comprehensive and well-balanced repertoire and provide 
a demonstration of artistic ability either in a public recital or in a performance before a Faculty Committee. Two 
minor subjects must be included in the course of each candidate, including a minor in Theory. 
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN 
VIOLIN OR CELLO 
(The earning of the allotted credits in Violin or Cello requires two half-hour. private lessoi:is weekly, with adequate 
daily practice. Courses marked "U.C." are taken at Umvers1ty College, Umvers1ty of Clucago. For supplementary 
information bearing upon these courses of s~udy, see "General Information," pages 2.9 and .30; and " Outlines of 
Instruction," pages 38, 39 and 40. Membership m the Sherwood Symphony Orchestra is reqmred of all students of 
the Violin and Cello, as soon as qualified.) 
FRESHMAN YEAR NORMAL CERTIFICATE 
(Violin students may substitute an elective for Violin Normal IOJ, but the Nor-
mal Certificate is issued only to students who include this class in their courses.) 
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits 
Violin 101 or Cello 101 Violin 102 or Cello 102 Violin 103 or Cello J 03 
Harmony 101 Harmony 102 Harmon y 103 
Ear Training 101 Ear T raining 102 Ear Training 103 
Introduction to the Literature Introduction to the Literature Violin Normal 103, or Electi ve 
and History of Music JOI 2 and History of Music 102 Academic Elective (U.C.) 3 
English 101 (U.C.) 3 English J03 (U. C.) 3 
10 10 
SOPHOMORE YEAR TEACHER'S CERTIFICATE 
or CERTIFICATE OF ADVANCED PROFICIENCY 
(An elective may be substituted for Violin Normal 20I and 202 . In case of such substitutions, the 
student receives the Certificate of Advanced Proficiency, instead of the T eacher's Certificate.) 
JO 
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits 
Violin 201 or Cello 201 Violin 202 or Cello 202 Violin 203 or Cello 203 
Harmony 201 Harmony 202 Harmony 203 
Ear Training 201 Ear Training 202 Ear Training 203 
Violin Normal 201, or Elective Violin Normal 202, or Elective Introduction to the Literature 
Academic Elective (U.C.) Academic Elective (U.C.) and Hi story of Music 203 
Academic Elective (U.C.) 3 
10 10 
JUNIOR YEAR TEACHER'S DIPLOMA or JUNIOR DIPLOMA 
(Th e Junior Diploma is issued to students who substitute electives for 
Violin Normal IOJ, 20I and 202 in the Freshman and Sophomore Years.) 
AUTUMN QUARTER 
Violin 301 or Cello 301 
Harmony 301 
Ear Training 301 
Form and Analysis 301 
Academic Elective (U.C.) 
Credits 
3 
10 
WINTER QUARTER 
Violin 302 or Cello 302 
Counterpoint 302 
Ear Training 302 
Form and Analysis 302 
Academic Elective (U.C.) 
Credits 
3 
10 
SPRING QUARTER 
Violin 303 or Cello 303 
Counterpoint 303 
Ear Training 303 
Form and Analysis 303 
Academic Elective (U.C.) 
SENIOR YEAR BACHELOR OF MUSIC DEGREE 
10 
Credits 
3 
10 
AUTUMN QUARTER Credits 
2 
WINTER QUARTER Credits 
2 
SPRING QUARTER Credits 
Violin 40 1 or Cello 401 
Double Counterpoint, Canon, 
Fugue, Composition 40 1 
Orchestration 40 J 
History of Musi c 401 
Electives in Music (Ensemble, 
Conducting, or other subjects) 
3 
10 
Violin 402 or Cello 402 
Double Counterpoint, Canon, 
Fugue, Composition 402 
Orchestration 402 
History of Music 402 3 
Electives in Music (Ensemble, 
Conducting, or other subjects) 2 
10 
Violin 403 or Cello 403 
Double Counterpoint, Canon, 
Fugue, Composition 403 
Orchestration 403 
History of Music 403 
Electives in Music (Ensemble, 
Conducting, or other subjects) 2 
10 
POST-GRADUATE YEAR MASTER OF MUSIC DEGREE 
D.etails. of courses given for the Master of Music Degree with a major in Violin or Cello are p lanned for candi-
dates md1v1dually. A minimum of one-half and a maximum of two-thirds of the total work must be devoted to Violin 
or Cello. ~t the conclusioi: of the course the student must have mastered a comprehensive and well-balanced repertoire 
ai:d provide a demonst~at10n of artistic ability either in a public recital or in a performance before a Faculty Com-
mittee. Two mmor subjects must be included in the course of each candidate, including a minor in Theory. 
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN 
VOICE 
(The earning of the allotted credits in Voice requires two half-hour private lessons weekly, with adequate daily prac-
tice. Courses marked "U.C." are taken at University College, University of Chicago. For supplementary information 
bearing upon these courses of study, see " General Information," pages 29 and 30; and " Ou tlines .of Instruction," pages 
38, 39 and 40. Credits in Languages must total not less than ten semester hours in two or more modern languages. 
Proficiency developed in Piano must be such as to enable the student to play accompaniments of average difficulty. 
The Bachelor's Degree course of each Voice major must include two years of membership in a choral group.) 
FRESHMAN YEAR NORMAL CERTIFICATE 
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER 
Voice 101 2 Voice 102 Voice 103 
Piano Piano Piano 
Harmony 101 H armony 102 Harmony 103 
Ear Training 101 Ear Training 102 Ear Training 103 
English 101 (U.C.) 3 English 103 (U.C.) 3 Academic Elective (U.C.) 
10 10 
SOPHOMORE YEAR • TEACHER'S CERTIFICATE 
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER 
Voice 201 2 Voice 202 2 Voice 203 
Harmony 201 2 Harmony 202 Harmony 203 
Ear Training 201 Ear Training 202 Ear Training 203 
Introduction to the Literature Introduction to the Literature Introduction to the Literature 
and History of Music 101 
Language Elective (U.C.) 
AUTUMN QUARTER 
Voice 301 
Harmony 301 
Ear Training 301 
Form and Analysis 301 
Language Elective (U.C.) 
2 and History of Music 102 and History of Music 203 
3 Language Elective (U.C.) 3 Academic Elective (U.C.) 
10 10 
JUNIOR YEAR TEACHER'S DIPLOMA 
Credits WINTER QUARTER Credits SPRING QUARTER 
2 Voice 302 Voice 303 
Counterpoint 302 Counterpoint 303 
Ear Training 302 l Ear Training 303 
Form and Analysis 302 2 Form and Analysis 303 
3 Language Elective (U.C.) 3 Academic Elective (U.C.) 
10 10 
SENIOR YEAR BACHELOR OF MUSIC DEGREE 
Credits 
2 
3 
io 
Credits 
2 
2 
3 
10 
Credits 
2 
2 
3 
10 
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits 
Voice401 
Double Counterpoint, Canon, 
Fugue, Composition 401 
Orchestration 401 
History of Music 401 3 
Choral Conducting 
Elective in Music 
10 
Voice 402 
Double Counterpoint, Canon, 
Fugue, Composition 402 
Orchestration 402 
History of Music 402 3 
Choral Conducting 
Elective in Music 
10 
Voice 403 
Double Counterpoint, Canon, 
Fugue, Composition 403 2 
Orchestration 403 
History of Music 403 3 
Choral Conducting 
Elective in Music 
10 
POST-GRADUATE YEAR MASTER OF MUSIC DEGREE 
Details of courses given for the Master of Music Degree with a major in Voice are planned for candidates indi-
vidually. One-third of the total work must be devoted to Voice. At the conclusion of the course the student must have 
mastered a comprehensive and well-balanced repertoire and must provide a satisfactory demonstration of advanced 
artistic abi lity either in a public recital or in a performance before a Faculty Committee. One-third of the student's 
time must be given to contin ued study of Piano, and at entrance to the Master's Degree Course, the student must be 
capable of playing piano repertoire of approximately the sixth grade of difficulty. One-third of the student's time must 
be divided between a minor in Theory and such further study of modern foreign languages as may be necessary to 
enable the student to demonstrate a reading knowledge of two languages and satisfactory diction in a third. 
34 .. 
REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN 
ORGAN 
(The earning of the allotted credits in Organ requires two half-hour lessons weekly, wi th adequate daily practice. 
Courses marked "U.C." are taken at University College, University of Chicago. For supplemen tary information bear-
ing upon these courses of study, see "General Information," pages 29 and 30, and "Outlines of Instruction," pages 38, 
39 and 40.) 
FRESHMAN YEAR NORMAL CERTIFICATE 
AUTUMN QUARTER 
Organ 101 
H armony 101 
Ear Training 101 
Introduction to the Literature 
and History of :Music 101 
English 101 (U.C.) 
Credits 
10 
WINTER QUARTER 
Organ 102 
Harmony 102 
Ear Training 102 
Introduction to the Literature 
and History of Music 102 
English 103 (U. C.) 
Credits 
2 
10 
SPRING QUARTER 
Organ 103 
Harmony 103 
Ear Training 103 
Introduction to the Literature 
and History of Music 203 
Academic Elective (U. C.) 
SOPHOMORE YEAR TEACHER'S CERTIFICATE 
AUTUMN QUARTER 
Organ 201 
Harmony 201 
Ear Training 201 
Electives in Music 
Academ ic Elective (U. C.) 
AUTUMN QUARTER 
Organ 301 
Harmony 301 
Ear Training 30 1 
Form and Analysis 301 
Academic Elective (U. C.) 
Credits WINTER QUARTER Credits SPRING QUARTER 
Organ 202 Organ 203 
Harmony 202 Harmony 203 
Ear Training 202 Ear T raining 203 
Electives in Music Electives in Music 
Academic Elective (U. C.) Academ ic Elect ive (U. C.) 
10 10 
JUNIOR YEAR TEACHER'S DIPLOMA 
Credits 
3 
10 
WINTER QUARTER 
Organ 302 
Counterpoint 302 
Ear Training 302 
Form and Analysis 302 
Academic Elective (U. C.) 
Credits 
10 
SPRING QUARTER 
Organ 303 
Counterpoint 303 
Ear Training 303 
Form and Analysis 303 
Academic Elective (U. C.) 
SENIOR YEAR BACHELOR OF MUSIC DEGREE 
Credits 
3 
10 
Credits 
3 
10 
Credits 
10 
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits 
Organ 401 2 
Double Counterpoint, Canon, 
Fugue, Composition 40 1 
Orchestra tion 40 1 
History of Music 40 1 
Electives in Music (Ensemble, 
Conducting, or other subj ects) 
10 
Organ 402 
Double Counterpoint, Canon, 
Fugue, Composition 402 
Orchestration 402 
History of Musi c 402 
Electives in Music (Ensemble, 
Conducting, or other subjects) 2 
10 
Organ 403 
Double Counterpoint, Canon, 
Fugue, Composition 403 
Orchestration 403 
History of Music 403 3 
Electives in Music (Ensemble, 
Conducting, or other subj ects) 
10 
POST-GRADUATE YEAR MASTER OF MUSIC DEGREE 
. Details of_ c~:mrses given for the Master of Music Degree with a major in Organ are planned for candidates indi-
v1duallr. A mmmmm of one-half and a maximum of two-thirds of the total work must be devoted to Organ . At the 
concluswn of the course the student must have mastered a comprehensive and well-balanced repertoire and provide 
demonstration of.artistic abi li ty ei ther in a public recital or in a performance before a Faculty Committee. Two minor 
subj ects must be mcluded in the course of each candidate, including a minor in Theory. 
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN 
THEORY AND COMPOSITION 
(The earning of the allotted credits in Applied Music requires two half-hour private lessons weekly, with adequate 
daily practice. Courses marked "U.C." are taken in University College, University of Chicago. For supplementary 
information bearing upon these courses of study, see "General Information," pages 29 and 30; and "Outlines of In-
struction," pages 38, 39 and 40. In the field of Applied Music as related to undergraduate studies, considerable a tten-
tion must be given to the Piano. The student must acquire the pianistic facility and score reading ability necessary to 
make a sight transcription of a simple orchestral score of the approximate difficulty of a Haydn Symphony. The train-
ing in Appli ed Music should also include at least one string instrument, one wood-wind and one brass instrument, the 
study of each instrument to be continued through two or more Quarters. 
AUTUMN QUARTER Credits 
Appli ed Music Elective 
H armony 101 
Ear Training 101 
Introduction to the Literature 
and Hi story of Music 101 
English lOI (U.C.) 
10 
FRESHMAN YEAR 
WINTER QUARTER Credits 
Applied Music Elective 
Harmony 102 
Ear Training 102 
Introduction to the Literature 
and History of Music 102 
English 103 (U.C.) 3 
10 
SPRING QUARTER Credits 
Applied Music Elective 
Harmony 103 
Ear Training 103 
Introduction to the Literature 
and History of Music 203 
Academic Elective (U.C.) 3 
10 
SOPHOMORE YEAR TEACHER'S CERTIFICATE 
AUTUMN QUARTER 
Applied Music Elective 
H armony 201 
Ear Training 20 1 
Form and Analysis 30 1 
Academ ic Elective (U.C.) 
Credits 
10 
WINTER QUARTER 
Applied Music Elective 
Harmony 202 
Ear Training 202 
Form and Analysis 302 
Counterpoint 302 
Credits 
10 
SPRING QUARTER 
Applied Music Elective 
Harmony 203 
Ear Training 203 
Form and Analysis 303 
Counterpoint 303 
Credits 
3 
10 
JUNIOR YEAR TEACHER'S DIPLOMA 
AUTUMN QUARTER Credits 
Applied Music Elective 
Harmony 30 1 
Ear Training 30 1 
Double Counterpoint, Canon , 
Fugue, Composition 40 1 
Orchestration 40 1 
Choral Conducting 
Orchestra Conducting 
10 
WINTER QUARTER Credits 
Appli ed Music Elective 
Ear Training 302 
Double Counterpoint, Canon, 
Fugue, Composition 402 
Orchestration 402 
Choral Conducting 
Orchestra Conducting 
Academic Elective (U.C.) 
J O 
SPRING QUARTER Credits 
Applied Music Elective 
Ear Training 303 
Double Counterpoint, Canon, 
Fugue, Composition 403 
Orch estration 403 
Choral Conducting 
Orchestra Conducting 
Academic Elective (U.C.) 3 
10 
SENIOR YEAR BACHELOR OF MUSIC DEGREE 
AUTUMN QUARTER Credits 
Applied Music Elective 
Advanced Composition and 
Orchestration 50 1 
History of Music 40 1 
Academ ic Elective (U.C.) 
10 
WINTER QUARTER Credits 
Applied Music Elective 
Advanced Composition and 
Orchestration 502 
H istory of Music 402 3 
Academic Elective (U.C.) 3 
10 
SPRING QUARTER Credits 
Appli ed Music Elective 
Adva nced Composition and 
Orcl1es tration 503 
History of Music 403 3 
Academic Elect ive (U.C.) 3 
10 
POST-GRADUATE YEAR MASTER OF MUSIC DEGREE 
Details. of .c~urses given for the Master of Music Degree with ~ major in Theory _and Composition are planned for 
candidates mdiv1dually. Approxnn ately one-ha!~ of the candidates tune must. be given to composition in the larger 
forms and the works produced must show a considerable advancement m matunty and faci lity beyond those submitted 
for the Bachelor's Degree. The 1:emainder of the ti_me is given to studies in advanced contrapuntal wri ting and 
orchestration; and to furth er studies m Appli ed Music. 
36 .. 
REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN 
PUBLIC SCHOOL MUSIC 
(The courses of the Public School Music Department are designed to prepare the student both for General Supervising 
and Instrumental Supervising in the public schools. The sequence of subject matter as outlined below is recom-
mended for students who expect to carry their studies through uninterruptedly to the Bach elor of Music Degree be-
fore seeking employment. A revised sequence is followed b y students who wish to meet Illinois r equirements for certi-
fication through a two-year course. Courses marked "U.C." are taken at University College, University of Chicago. 
For supplementary information bearing upon these courses of study, see "General In formation," pages 29 and 30; 
and "Outlines of Instruction," pages 38, 39 and 40.) 
AUTUMN QUARTER 
Applied Music 
H armony 101 
Ear Training 101 
English 101 (U. C.) 
Credits 
4 
10 
AUTUMN QUARTER Credits 
Applied Music 
H armony 201 
Ear Training 201 
Introduction to the Literature 
and History of Music 101 
Academic Elective (U. C.) 3 
10 
AUTUMN Q UARTER Credits 
Applied Music 
Form and Analysis 30 1 
Vocal Methods 30 1 
Instrumen tal Methods 3 01 
Observation and Practice 
T eaching 
Academic or Education Elective 
(U.C.) or Elective in Music 
IO 
FRESHMAN YEAR 
WINTER QUARTER 
Applied Music 
Harmony 102 
Credits 
Ear Training 102 
English 103 (U. C.) 
SOPHOMORE YEAR 
4 
IO 
WINTER QUARTER Credits 
Applied Music 
Harmony 202 
Ear Training 202 
Introduction to the Literature 
and History of Music 102 2 
Academic Elective (U.C.) 3 
10 
JUNIOR YEAR 
WINTER QUARTER Credits 
Applied Music 
Form and Analysis 302 
Vocal Methods 302 
Instrumental Methods 302 
Observation and Practice 
T eaching 
Academic or Education Elective 
(U. C.) or Elective in Music 
10 
SPRING QUARTER 
Applied Music 
Harmony 103 
Ear Training 103 
Academic Elective (U.C.) 
Credits 
4 
3 
IO 
SPRING QUARTER Credits 
Applied Music 
Harmony 203 
Ear Training 203 
Introduction to the Literature 
and History of Music 203 
Public Speaking (U.C. ) 3 
SPRING QUARTER 
Applied Music 
Form and Analysis 3 0 3 
Vocal Methods 303 
Instrumental Methods 303 
Observation and Practice 
Teaching 
Introductory Psychology 
20 1 (U. C.) 
IO 
Credits 
2 
3 
10 
SENIOR YEAR BACHELOR OF MUSIC DEGREE 
AUTUMN QUARTER Credits 
Applied Music 
Choral Conducting 
Orchestra Conducting 
Vocal Meth ods 401 
Instrumental Methods 4 0 1 
Observation and Practice 
Teaching 
Introduction to Educational 
Psych ology 210 (U.C.) 
IO 
WINTER QUARTER Credits 
Applied Music 
Choral Conducting 
Orchestra Conducting 
Vocal Methods 402 
Instrumental Methods 402 
Observation and Practice 
T eaching 
General Methods of Teaching 
204 (U.C.) 
10 
SPRING QUARTER Credits 
Applied Music 
Choral Conducting 
Orchestra Conducting 
Vocal Methods 403 
Instrumental Methods 403 
Observation and Practi ce 
Teaching 
Elective in Education (U.C.) 3 
10 
POST-GRADUATE YEAR MASTER OF MUSIC DEGREE 
Details of courses given for the Master of Music Degree with a major in Public School Music are planned for 
candidates individually. Approximately one-fourth of the candidate's time must be devoted to practical arn.l theoretical 
wor~ on a large i:roject i_n Music. Education, culminating in a thesis. The remaining time is devoted to a program of 
contmued study m Applied Music and Theory. 
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REQUIREMENTS FO R CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJ OR IN 
DRAMA 
(The earning of the allotted credits in Dramatic Art requires two private half-hour lessons weekly, with adequate prac-
tice. The individual instruction helps the student to correct personal mannerisms and speech defects; it also assists him 
in applying to the development of his personality the principles learned in the classes. Much attention is given to 
gaining ease in platform deportment, and to perfecting material suitable for presentation; likewise to the technique 
of writing and presenting monologues and monodramas. At least one solo appearance is required each season, in 
addition to participation in plays. Courses marked "U.C." are taken at University College, University of Chicago. For 
supplem entary information bearing upon these courses of study, see "General Information," pages 29 and 3 0 ; and 
" Outlines of Instruction," pages 38, 39 and 40.) 
FRESHMAN YEAR NORMAL CERTIFICATE 
AUTUMN QU ARTER 
Dramatic Art 101 
Acting Technique 101 
(Pantomime) 
The Speaking Voice as an 
Instrument 101 
Choric Verse 101 
Study of the Drama lOI 
(Structure) 
English 101 (U. C.) 
Credits 
2 
3 
10 
WINTER QUARTER 
Dramatic Art 102 
Acting Technique 102 
(Improvisation) 
The Speaking Voice as an 
Instrument 102 
Choric Verse 102 
Study of the Drama 102 
(Forms) 
English 103 (U.C.) 
Credits 
2 
3 
10 
SPRING QUARTER 
Dramatic Art 103 
Acting Technique 103 
(Creative Dramatization) 
The Speaking Voice as an 
Instrument 103 
Choric Verse 103 
Study of the Drama 1 03 
(Modes) 
Academic Electi ve (U. C.) 
SOPHOMORE YEAR T EACHER'S CERTIFICATE 
AUTUMN QUARTER Credits 
Dramatic Art 2 01 
H istory of the Theater 201 
Stagecraft 201 (Scene Design) 
Art of Interpretation 201 
Academic Elective (U.C.) 3 
10 
W INTER QUARTER Credits 
Dramatic Art 202 
History of the Theater 202 2 
Stagecraft 202 (Costume Design) 1 
Art of Interpretation 202 2 
Academic Elective (U.C.) 
10 
SPRING QUARTER 
Dramatic Art 203 
History of the Theater 203 
Stagecraft 203 (Lighting) 
Art of Interpretation 203 
Academic Electi ve (U. C.) 
JUNIOR YEAR TEACHER'S DIPLOMA 
AUTUMN Q UARTER 
Dramatic Art 3 01 
Theory and Methods of 
Directing 30 1 
Contemporary Drama 301 
Puppetry 3 01, or Elective 
Academic Elective (U.C.) 
Credits 
3 
IO 
W INTER QUARTER 
Dramatic Art 302 
Theory and Methods of 
Directing 302 
Contemporary Drama 302 
Puppetry 302, or Elective 
Academic Elective (U.C.) 
Credits 
3 
10 
SPRING QUARTER 
Dramatic Art 3 0 3 
Theory and Methods of 
Directing 3 0 3 
Contemporary Drama 303 
Puppetry 3 03 , or Elective 
Academic Elective (U.C.) 
SENIOR YEAR BACHELOR OF DRAMA DEGREE 
AUTUMN QUARTER Credits W INTER QU ARTER Credits SPRING Q UARTER 
Dramatic Art 4 01 2 Dramatic Art 402 Dramatic Art 403 
Literature and Background for Literature and Background for Literature and Background for 
Interpre tation 401 Interpretation 4 02 Interpretati on 403 
Chi ldren's Theater 4 01 , Children's Theater 4 02 , or Children's Theater 403 , or 
or Elective El ective Elective 
R adio 401 , or Elective Radio 402, or Electi ve Radio 403, or Elective 
Playwriting 401 , or Elective Playwriting 402, or Elective Playwriting 403, or Elective 
Academic Elective (U.C.) 3 Academic Elective (U.C.) 3 Academic Elective (U. C.) 
JO 10 
Credits 
2 
3 
10 
Credits 
3 
JO 
Credits 
3 
10 
Credits 
10 
NOTE: A play subscription to the Theater Guild is strongly recommended to all students in the Department of 
Drama. This provides opportunity to hear, at moderate cost, six or more plays each season, produced by the leading 
companies of this country. 
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OUTLINES OF INSTRUCTION 
Private instrUction is given in Piano, Vio-
lin, Voice, Organ, Cello, Harp, Wind Instru-
ments and all other instruments of the or-
chestra and band, Dramatic Art , Dar;.cing. 
Fretted Instruments, Xylophone, Marimba , 
and Piano Accordion. In addition , private 
instruction may be engaged to cover most 
subjects regularly taught in classes. 
The underlying aims of the priva te in-
struction given by the Sc_hool are to bmld 
technical proficiency and _mterpretat1~e ab~l­
ity, along with a repertotre useful either m 
teaching or in public performance. 
In connection with the courses which lead 
to Certificates, Diplomas and Degrees, as out-
lined on pages 31 to 36, the student must 
meet certain special requirements for credit 
in Applied Music. 
These special requirements include: 
a. An entrance audition, at which the 
student must show satisfactory qualifi-
cations for credit-earning studies in Ap-
plied Music. 
b. An examina tion at the end of each 
Quarter or Summer Session. In order to 
receive credit and earn promotion, the 
student must show satisfactory proficiency 
in the interpretation of an adequate 
amount of repertoire, of an appropriate 
grade of difficulty, with proper balance 
and variety as to schools and types of 
composition. 
c. Attendance at and participation in 
the School recitals and concerts. 
These special requirements are discussed 
more fully in the outlines which follow, ex-
plaining the entrance and repertoire require-
ments applicable to each major subject. The 
Freshman and Sophomore Years comprise the 
Lower Division; the Junior and Senior Years, 
the Upper Division. 
Piano ._Major 
Entrance-A good technical foundation. 
Major and minor scales, broken chords. Some 
standard etudes, such as Czerny (Op. 299), 
Heller, Doring. Bach: A few Little Preludes 
and two-part Inventions. Haydn and Mozart: 
Some of the Jess difficult compositions, and 
works by other composers of corresponding 
difficulty. 
Items R epresentative of Lower Div ision 
Repertoire and Study Material-Bach: Three-
part Inventions, Preludes and Fugues, dance 
forms. Beethoven: Sonatas, Op. 2, o. 1, and 
Op. 13. Haydn: Sonata in E minor. Mozart: 
Sonata in A. Mendelssohn: Songs Without 
Words, Scherzo, Op. i6, No. 2. Liszt: Trans-
criptions. Schubert: Impromptu , Op. 142, No. 
3. Chopin: Impromptu, Op. 29, Waltz, Op. 
64, No. 2, Nocturne in E, Op. 62, No. 2, 
Polonaise, Op. 26, No. 1. Schumann: Papil-
Jons, Novele~te in F, Bird as Prop~et. Mod-
ern composers: Works of correspondrng grade. 
Standard etudes, such as those of Czerny (Op. 
740), Cramer, Kullak. Scales and arpeggios in 
rapid tempo, in parallel and contrary motion; 
in thirds and sixths, and in various rhythms; 
octaves. 
Items Representative of Upper Division 
Repertoire and Study Material-Bach: Chro-
matic Fantasy and Fugue, toccatas, transcrip-
tions by Busoni, Liszt, D 'Albert, Tausig. Bee-
thoven: Later sonatas and a concerto. 
Brahms: Rhapsodies, Sonata in F minor. 
Chopin: Ballades, polonaises, fantasie, bar-
PRIVATE INSTRUCTION 
carolle, scherzos, etudes, prelud.es, and a con-
certo . Liszt: Rhapsodies, etudes, transcrip-
tions, a concerto. Schumann: Symphonic 
Etudes, Sonata in G minor, Faschings-
schwank, Carneval, Concerto. Modern com-
posers: ''lorks of corresponding difficulty. 
Scales and arpeggios with high velocity; 
thorou gh mastery of double notes, chords, 
octaves. 
Violin Jvfajor 
Entrance-A good technical foundation. 
Ability to perform such works as Sonata No. 
1 of Mozart; Concerto No. 23 of Viotti ; Con-
certos, Nos. 7 and 9, of de Beriot; Gavotte 
in D, by Bach. Elementary knowledge of 
piano. (Any deficiency in latter respect may 
be removed as student proceeds with course.) 
Items Representative of Lower Division Rep-
ertoire and Requirements-Sonatas by Bach, 
H andel, H aydn, Mozart. Concertos by Spohr, 
Viotti, Nardini, Mozart, and others. Stand-
ard study and technical material. Ability to 
read at sight moderately difficult composi-
tions; to take part in easier string quartets 
and symphonic works; to play simple piano 
accompaniments. 
Items Representative of Upper Division 
Repertoire and Requirements-Violin com-
positions of the more difficult grades, cover-
ing works by Bach, Handel, Mozart, Men-
delssohn, Beethoven, Brahms, Spohr, Rode, 
Tartini, Vieuxtemps, 'Vieniawski, Kreutzer, 
Lalo, Grieg, Franck, Bruch, Paganini, Sara-
sate and others. Standard study and technical 
material. Two years of orchestra and en-
semble experience; sufficient viola study for 
ensemble work; ability to read simple piano 
accompaniments at sight. 
Cello Jvfajor 
Entrance-Elementary cello technic and 
rudimentary knowledge of the piano. 
Lower Division Requirements-Standard 
technical material. Compositions up to the 
fifth and sixth grades, including works by 
Schroeder, Klengel, Griitzmacher, Romberg, 
Corelli, Duport, Servais, Popper, Bach, 
Haydn, Mozart, Beethoven. Ability to play 
simple piano accompaniments, and to fill a 
second desk position in easier symphonic 
works. 
Upper Division Requirements-Standard 
technical material. Advanced compositions by 
Goltermann , Caporale, Piatti, Popper, Boc-
cherini , Romberg, Tartini, Boellmann, Schu-
mann, Saint-Saens, Volkmann, Dvorak, Tchai-
kovsky, Bach, Haydn, Mozart, Beethoven and 
others. Ability to hold first desk position in 
professional orchestra ; to appear as soloist 
with orchestra ; and to read simple piano 
music at sight. Four years of orchestra ex-
perience and two years of ensemble. 
(With appropriate changes in repertoire 
and study material, the same general require-
ments apply to majors in Wind Instruments 
or other orchestral instruments.) 
Voice Jvfajor 
Entrance-Ability to sing acceptably some 
of the simpler classic songs in English, and 
to read a simple song at sight. Some knowl-
edge of pia no is desirable. 
Lower Division Requirements-Knowledge 
of breath control, enunciation, pronunciation, 
tone placement, essentials of interpretation, 
and one foreign language. Ability to sing 
several standard songs from memory, and 
one or more of the less difficult arias of 
opera and oratorio. Major, minor and chro-
matic scales, exercises for facility a nd for 
s u s tained tone , classic embellishments. 
Recitative. 
Upper Division R equirements-Repertoire 
for immediaLe use must contain at least four 
difficult operaLic arias, four difficu lt oratorio 
arias, twenty classic and twenty modern songs. 
Knowledge of two foreign la nguages a nd of 
general song literature. Abi1ity to g ive a cred-
itable song recital and to play piano accom-
paniments of average difficulty. 
Organ Jvfajor 
Entrance-Pianistic ability comparable to 
or somewhat in advance of that required for 
entrance as a major in Piano. 
Lower Division Requirements-Standard 
technical material. Preludes and fugues and 
choral preludes of Bach, sonatas by Men-
delssohn and Guilmant, overtures by Hollins, 
and other compositions of similar grade. 
Ability in sight reading, in accompanying, 
and in the playing of church services. 
Upper Division Requirements-A large rep-
ertoire of organ literature of all schools, in-
cluding such items as the Fantasia and 
Fugue in G minor, by Bach; the Chorales of 
Franck; Symphony No. 5, by Widor; Sonata 
in D minor, No. 1, by Guilmant; Symphony 
No. 1 , by Vierne; standard modern composi 4 
tions of similar difficulty. Ability in transpos-
ing at sight, open score reading, and im-
provisation. 
Public School Jvfusic Jvfajor 
Preparation for General Supervising-Must 
include 12 semester hour credits in Piano 
(to cover at least the requirements for the 
Freshman Year of a Piano major) and 12 
semester hour credits in Voice (to cover the 
Lower Division requirements of a Voice ma-
jor). With adequa te practice, and satisfactory 
progress in the mastery of repertoire, credit in 
Applied Music is granted on a basis of 2 se-
mesLer hours a Quarter, for 1 clock hour of 
private instruction weekl y in Piano, and a 
half-hour lesson weekly in Voice, or vice versa . 
It is recommended that some of the remaining 
credits allotted to Applied Music be devoted 
to orchestral instruments. 
Preparation for Instrumental Supervising-
Must include 12 semester hour crediLs in a 
Major Instrument (covering Lower Division 
requirements); and 18 semester hour credits 
in Minor Instruments (6 semester hour cred-
its in each of three instruments, representing 
the string, wood-wind and brass sections of 
the orchestra). WiLh adequa te practi ce, and 
satisfactory progress in the mastery oE reper-
toire, crediL in Applied Music is granted on a 
basis of 2 semester hours a Quarter, for 1 clock 
hour of pri vate instruction weekly. 
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OUTLINES OF INSTRUCTION-Continued 
The following outlines show the ground 
covered in the Classes listed in the require-
ments on Pages 31 to 37 , and in other Classes 
which may be chosen as electives. The out-
lines are grouped according to Departments 
of Instruction and grades of advancement. 
Conducting 
Choral Conducting and Repertoire ;or, 302, 
303-Else Harthan Arendt. Three courses are 
offered, with 1 semester hour credit for 
each course. These courses are progressively 
graded, and cover such subject matter as the 
organizing of choirs and choruses; baton 
technic; blending of voices; obtaining good 
tone and accurate intonation; dynamics ; at-
tack and finish of phrases; enunciation; style 
and interpretation; quartet ensemble; sacred 
and secular repertoire. 
Orchestra Conducting and Repertoire 20r, 
202, 203, 301, 302, 303-P. Marinus Paulsen. 
Six cou rses are offered, with i semester hour 
credit for each course. The instruction ranges 
progressively through a ll phases of the subject. 
A few of the many topics covered: H ow to 
organize an orchestra; instruments of the or-
chestra; baLOn rechnic; tempi ; deportment; 
obtaining perfect ensemble; conducting effec-
tive rehearsals; phrasing, style, interpretation , 
contrasts, d ynami cs; arranging; survey of or-
chestral literature o[ all grades of difficulty. 
Practice conducting with the Sherwood Or-
chestras is an important advantage in connec-
tion with these courses. 
'Drama 
NOTE: Classes in the Department of Drama 
are cond ucted by Catherine M. Geary and 
ass istants. 
A Drama Club is maintained by the Depart-
ment for the benefit of the general student 
body, and particularly for students of music 
who desire some contact with the art of the 
drama . One semester hour credit is granted for 
a full season of membership in the Drama 
Club, with participation in the plays produced 
by the Club. 
Acting Technique IOI, I02, I OJ-2 semester 
hour credits for each course. PANTOMIME as 
the basis of all acting; the importance of the 
body as a mea ns of expressing emotion and 
characterization. IMPROVISATION as a 
mea ns of organiziation of thought content and 
emotion in the creating of original dialogue 
to su it the situation or character. CREATIVE 
DRAMATIZATION as a means of coordina-
tion of bod y and speech into a harmonious 
portraya l o[ a role or scene. 
A study is made o[ the traditional rules o[ 
the theate r as well as the techniques advanced 
by leading actors and directors as to the va_ri-
ous methods of portrayal. These courses m-
clude laboratory work in make-up as well as 
play production to afford a medium for appli-
cation of principles set forth in the lecture 
periods. 
The Sf1eahing Voice as an Instrument IOI, 
I 02, IOJ-1 semester hour credit for each 
Quarter. Analys is of the vocal mechanism and 
its funct ioning with a view to the development 
of breath control, ease in production , clarity of 
tone, correct vowel and consonant formation 
according to the science of phonetics, musical 
quality, range and flexibility. A study of vari-
ous speech defects, their causes and methods 
of correction. 
Choric Verse IOI, I02 , IOJ-1 semester hour 
credit for each Quarter. Backgrounds and 
(LASS INSTR UCTION 
sources of ma terials. A study of prosody and 
the rnethods of speaking the various types of 
poetry. This course is designed to give the 
student of acting the kinaesthetic approach to 
speech as well as to enable him to carry on 
work in speech eurhythmics at various age 
l evel ~. A speech choir is organ ized and con-
ducted. 
Study of the Drama IOI , I02, 10J - I semester 
hour credit for each Quarter. The one-act and 
three-act play, their structure and form. 
Tragedy, comedy, melodrama and farce. The 
Classical, Romantic and Realistic modes. Plot, 
characterization, dialogue and setting. 
H istory of the Theatre 201 , 202 , 20J-2 se-
m ester hour credits for each Quarter. A com-
prehensive survey of the development of the 
drama from primitive to modern tirnes, sup-
pl emented by an intensive study of the pla ys 
and pla ywrights of the Greek , Roman , Medie-
val, Renaissa nce, Restoration, Victorian and 
Modern periods . 
Stagecraft 201, 202, 20J- l semester hour 
cred it for each Quarter. SCENE DESIGN: -
The evolution of scene design and the plan-
ning tt nd executing of scenery for various p lays 
as well as the making of miniature models, 
complete with setting, of the various historical 
periods. COSTUME DESIGN: The history of 
costumology, psychology of color, color har-
mon y in the staging of plays and pa gea nts, 
various fabrics and their uses. The making of 
costurne plates and the dressin g of models in 
period and folk costumes as well as work on 
theater productions. LIGHTING: The devel-
opment of lighting, types of equipment and 
their uses. Methods employed in li ghting of 
productions. Requisite: Light plots a nd their 
execution for both studio and theater plays 
together wi th the completion of an individual 
project. 
Art of Interpretation 'W I , 202 , 203-2 se-
mester hours for each Quarter. Study of the life 
of the author and the mood of the selection, 
whether prose or poetry. A study of inAection , 
emphasis, variety, contrast and climax and 
their relation tO interpretation. Methods of 
characterization and the stud y of dia lects. 
Technique involved in the cutting a nd pre-
sen tin g of the play, short story and novel. 
Requisite: Cutting of plays of the various 
periods and the creati ng of at least one origi-
nal characterizat ion for presentation. 
Theorv and Methods of Directing ;or, 302 , 
jOJ-2 semester hours for each Quarter. Theo-
ries of the most eminent directors and tech-
niqu es o f the various periods as well as a study 
of t he blocking out of scenes, stage move-
ment and business, grouping, picturiza tion, 
lempo, Thyth m , mood , atmosphere, emphasis 
ttnd climax. Each student is required to 
choose, cast a nd direct a one-act pla y as well 
as to ass ist in the back-stage organization of a 
ma jor production. 
Puppetry JO I , J02, JOJ-1 semester hour 
cred it for each Quarter. The ma king and ma-
nipulating of hand puppets, marionettes, and 
slages. 
Contemporary Drama 101, J02, JOJ-2 se-
rnes ter hours for each Quarter. The d ra ma 
from Ibsen to the present da y with a study of 
Lhe various modern tendencies, including Ex-
pressionism, Impression ism, Symbolism , Natu-
ra li sm and others. Read in g assignments and 
Jaboratorv work on a ll types of productions 
supplemented b y audition of current legiti -
mate successes. 
Literature and Background for Interpreta-
tion 401, 402 , 403-2 semester hour credits for 
each Quarter. The reading and discussing of 
classical and current literary works with a view 
to adaptat ion for presentation. A stud y of va-
r ious types of people and si tu ations. A study 
of the most famous roles as portrayed by the 
a-rea lest actors and actresses of a ll times. The 
Psychology of audience~. E;ach student is re-
sponsible for the compdatJOn of a balanced, 
representative repertoire. 
Children's Theater 40 I , 402, 40J- l semester 
hour credit for each Quarter. The selection of 
materia ls for story telling, creative and formal 
dramatization for children of various age levels 
as well as the methods of proced ure in creative 
presentation a nd the ~i~ecting of a more 
formal production . R equ1s1te: The complet10n 
of at least one project in the Children's 
Theater. 
Radio 401, 402, 40J-l semester hour credit 
for each Quarter. Iicrophone technique. Con-
tinuity writing. Adaptation of screen and stage 
plays for radio. 
Playwriting 40I, 402 , 40J- 1. sem_ester ho1;1r 
credit for each Quarter. Technique m the wnt-
ing of the one-act and three-act p lay. Pro-
cedure for preparation of manuscript for 
publication . R equisite: Submission of an 
original play. 
ensemble 
Ensemble JOI, 302, JO], 401, 402, 40J-
P. Marinus Pau lsen, Else Harthan Arendt. 
Groups are organized for the study and_ per-
formance of chamber and choral music of 
various types. The most important groups 
are: the Ensemble Class (for instrumentalists), 
under the direction of P . Marinus Paulsen ; 
the Bach Singers (devoted exclusively to study 
of the works of Johann Sebastia n Bach), under 
the direction of Else H a rthan Arendt; a nd the 
Sherwood Chorus under the direction of Else 
H arthan Arendt. The Ensemble Class earns 
one semester hour credit per Quarter. The 
choral groups earn one credi t per season. 
History of .__Music 
Introduction to the Literature and H istory 
of M usic 101-J ames Baar, 2 semester hour 
credits. The first and second Classical Periods. 
I ntroduction to the L iterature and H istory 
of .Music Io2-James Baa r, 2 semester hour 
credits. The Romantic School. 
Introduction to the L iterature ancl History 
of A1usic 203-.James Baar, 2 semester hour 
credits. Music since Wagner. 
H istory of Music 4 0I, 402, 40J-3 semester 
hour credits for each course. A very detailed 
and searchin g study o[ musical history from 
the scholarl y standpoin t, covering periods, 
forms, styles, composers, instruments, en-
sembl es, trends, influences, a nd related sub-
ject matter. Pre-requisite: The In troduction 
courses above listed, and Upper Division 
standing. 
N.prmal [lasses 
Piano Normal ro;-Eli zabeth Keller, 2 
semester hour credits. Methods and materials 
for use in giving preparatory piano instruc-
tion, with observation of demonstration les-
sons. Based on the preparatory divisions of 
the Sherwood Music School Piano Course. 
Piano Normal 20I, 202-Elizabeth Keller , 2 
semester hour credits for each course. Melhods 
and materials for use in giving intermediate 
piano instruction, with practice teaching. 
Based on the intermediate divisions of the 
Sherwood Music School Piano Course. 
Class Method of Teaching Piano 2or-
Irene Keyser, 2 semester hour credits. How 
to teach piano to young beginners by the 
modern class method, through the first two 
grades. 
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OUTLINES OF INSTRUCTION-Continued 
(LASS INSTRUCTION-Continued 
Violin Normal IOJ, 201 , 202-P. Marinus 
Paulsen, 2 semester hour credits for each 
course. Methods and materials for use in teach-
ing the violin privately or in class. Systematic 
survey of teaching and technical problems, 
and teaching repertoire. 
Public School JV!ustc 
Vocal Methods 20I-Lillian Lucas, I semes-
ster hour credit. Methods and materials for 
Grades One and Two. 
Vocal Methods 202-Lillian Lucas, I semes-
ter hour credit. Methods and materials for 
Grades Three, Four and Five. 
Vocal Methods 203-Lillian Lucas, i semes-
ter hour credit. Methods a nd materials for 
Grades Six and Seven and Junior High 
School. 
Vocal Methods 40I, 402, 40J-Charles Espen-
shade, I semester hour for each course. Meth-
ods and materials for High School use. Assign-
ments in composing and arranging for High 
School music groups . 
Instrumental Methods JOI, J02, 30J-Louis 
Blaha, i semester hour credit for each course. 
Foundational methods and materials for or-
ganizing, training and conducting bands and 
orchestras in the public schools. 
Instrumental Methods 40I, 402, 40J-Louis 
Blaha, I semester hour credit for each course. 
Continuation of the Instrumental Methods 
sequence at a higher level. 
Observation and Practice Teaching-James 
Baar. Students of Public School Music have 
u nusual opportunities for observation and 
practice teaching through all grades and 
Senior Hig·h School, in the Chicago Christian 
Schools, for which Mr. Baar is Supervisor of 
Music. 
'R..!pertoire..; 
Vocal Technic and Repertoire Class-Else 
Harthan Arendt, I semester hour credit for 
each School Year. The subjects treated in this 
class are similar to those taken up in private 
voice lessons, but through membership in this 
class, the student is brought into contact with 
the problems of other students and is taught to 
listen critically and to analyze technical faults. 
A part of each session is given to ensemble sing-
ing of soli and choruses from the great ora-
torios and operas. 
'Theory and Composition_, 
Ear Training ro3-Will A. Harding, I semes-
ter hour credit. Elements of music, proper· 
ties of tone, simple rhythms. Exercises in pitch. 
Tetrachords. Scale formation, Greek and 
church scales, major and minor scales and 
their intervals. Exercises in various measures, 
meters and motions. 
Ear Training I02-Will A. Harding, I semes-
ter hou r credit. Compound measures, simple 
a nd compound rhythms. Modern scales. 
Triads . Transposition and melodies. Inver-
sion of intervals. Melodic and rhythmic dicta-
tion, including folk-songs and symphony 
themes. 
Ear Training IOJ-Will A. Harding, i semes-
ter hour credit. Active and inactive tones. 
Dominant seventh chord and its resolutions. 
Chromatic melodic dictation, rhythmic dicta-
tion, exercises in chord progressions, sight-
singing of melodies and broken chords. 
Harmony IOI-Elizabeth Keller, 2 semester 
hour credits. Principles of voice leading; har-
monizing of basses and melodies in close and 
open position, in major keys, u sing primary 
and secondary triads in root progressions; 
cadences. 
H armony I02-Elizabeth Keller, 2 semester 
hour credits. Harmonizing of basses and melo-
dies in minor keys, root progressions. 
Harmony ro3-Elizabeth Keller, 2 semester 
hour credits. Harmonizing of melodies and 
figured basses, major and minor, introducing 
the use of inverted triads, and the dominant 
seventh chord in its regular resolution. 
Ear Training 20I-\Vil1 A. Harding, I se-
mester hour credit. All diatonic seventh chords 
and their resolutions. Exercises in singing all 
triads a nd seventh chords. Melodic and 
rhythmic dictation in two parts. Rhythms, 
composite and complex. 
Ear Training 202-Will A. Harding, i se-
mester hour credit. Melody building, intro-
ducing non-harmonic tones. One and two-
part melodies wi th Alberti bass. Chord pro-
gressions with chromatic alterations. Two-
part sight-singing, harmonic and contrapun-
tal. Melodic and rhythmic d ictation, two-
part, based on excerpts from Bach and other 
composers. 
Ear Training 20J-\Vill A. Harding, i se-
mester hour credit. Melodic dictation, two-
part, with composite rhythms. H armonic dic-
tation, two and three parts, open and close 
position. Seventh chords, inverted and altered, 
a nd their resolutions. Simple cadences, four 
parts, open position. Two-part canons. 
Harmony 20I-\Valter Keller, 2 semester 
hour credits. Harmonizations employing the 
secondary seventh chords, and the optional 
progressions of the dominant and secondary 
sevenths; seq uences; simple modulations, on 
paper and at keyboard; use of the dominant 
ninth chord. · 
Harmony 202-, Valter Keller, 2 semester 
hour credits. Harmonizations employing al-
tered chords, passing and alternating tones ; 
continuation of exercises in modulation; 
chromatic harmony. Keyboard work required, 
as well as written exercises. 
Harmony 20J-\Valter Keller, 2 semester 
hour credits. Harmonizations employing sus-
pensions, appoggiaturas, passing chords, pedal 
points, anticipations, changing tones; the cho-
rale; conclusion of modulation formulae; har-
monic analysis. Keyboard work required , as 
well as written exercises. 
Form and Analysis JOI-Frederic Youngfelt, 
2 semester hour credits. The smaller forms. 
Form and Analysis J02, JOJ-Frederic Young-
felt and \ Valter Erley, 2 semester hour credits 
for each course. The larger forms. Survey of 
acoustie5. 
Harmony JOI-Walter Keller, 2 semester 
hour credits. Keyboard harmony, with exer-
cises based on melodies and figured basses. 
Counterpoint 302-Walter Keller, 2 semes-
ter hour credits. Two-part strict counterpoint 
in all fi,·e species; three-part strict counter-
point in the first, second and third species. 
Counterpoint 303-Walter Keller, 2 semes-
ter hour credits. Three-part strict counter-
point in the fourth and fifth species; 
four-part counterpoint in all species; com-
bined counterpoint ; free counterpoint. 
Ear T raining JOI-Will A. Harding, i se-
mester hour credit. Two-part melodies, with 
accompaniments. Two-part counterpoint, sim-
ple and double, first and second species. Com-
plete and extended cadences. Augmented and 
other altered sixth chords. Exercises in three 
parts, open position, introducing foreign 
chords. Modulations. Melodic and rhythmic 
dictation, four-part , close position. 
Ear Training 302-Will A. Harding, I Se· 
mester hour credit. Chromatic modulations. 
Third , fourth, and fifth species counterpoint, 
two-part. Exercises in four parts with alter-
natinO' and passing tones, suspensions and 
other"non-harmonic tones. Dictation of hymns 
and folk-songs in four parts, open position. 
First, second and third species of simple coun-
terpoint, three and four parts. 
Ear Training 303-vVill A. Harding, i se-
mester hour credit. Melodic a nd rhythmic 
dictation , four parts, open position. Dictation 
from Inventions and Fugues of Bach. Canons 
in three voices. 
Double Counterpoin t, Canon, Fugue and 
Composition 40I, 402, 403- \Valter Keller, 2 
semester hour credits for each course. Exer-
cises in invertible counterpoint and canon. 
Studies in fugue , culminating in the writing 
of a complete fugue. Compositions in the one-, 
two-, and three-part primary forms, sona tina, 
variation, rondo and other forms . 
Orchestration 40I, 402, 40J-P. Marinus 
Paulsen, i semester hour credit for each 
course. Principles of instrumentation, applied 
to the making of arrangements, and to the 
scorin g of original compositions . Score reading. 
Advanced Composition and Orchestration 
50I, 502 and 50J-Walter Keller and P. Mari-
nus Paulsen , 3 semester hour credits for each 
course. These courses are devoted to composi-
tion in the larger forms and advanced orches-
tration. A double fugue is required, and one 
other work of large dimensions, one of which 
must be scored for full orchestra. 
Special Projects in Composition and Or-
chestration-\Valter Keller and P. Marin us 
Paulsen , three courses, with 3 semester hour 
credits for each course. These courses are 
open only to students who have finished the 
work for the Bachelor's Degree with a major 
in Theory and Composition. The projects on 
which the individual student will work are 
chosen in conference with the Musical Direc-
tor; they must be devoted entire! y to the 
larger forms , such as the symphonic poem, 
the symphony, the string quartette, or ex-
tended choral works; and the finished proj-
ects must show not only skillful technic but 
also genuine musical worth. 
University College Subjects 
Students are referred to University College, 
University of Chicago, for the training re-
quired in academic subjects in all depart-
ments, and for the courses in Education (such 
as General Methods of Teaching, and Intro-
duction to Educational Psychology) required 
in the Department of Public School Music. 
English IOI and English IOJ are required 
of all Degree candidates; these courses are 
devoted to rhetoric and composition. 
Academic Electives and Educational Elec-
tives may be chosen from a wide range of 
subjects taught in University College. Stu-
dents are advised in their choice of electives 
by officials of the School and the College. 
University College is the downtown divi-
sion of the University of Chicago, and it is 
located at i8 South Michigan Avenue, only 
four blocks from the Shenvood Music School. 
The teaching staff of the College is drawn 
from the regular facu lty of the University of 
Chicago. 
Students entering University College to 
earn credits to be transferred to the School 
must meet the entrance requirements of the 
l!niversity of Chicago. For convenience, tui-
tion fees for subjects taken at University Col-
lege ($30.00 per course, plus a registration 
fee of $2.00 per quarter) are paid to the 
School along with fees paid for instruction 
ta ken at the School. 
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A D ESCRIPTIO N OF TH E 
SHER WOOD MUSIC SCHOOL PRINTED TEXTS 
FOR PIANO AND VIOLIN 
Scope 
The Sherwood Music School Printed Texts cover all the 
essentials of a good musical education in various special-
ized fields . In accordance with modern educational prin-
ciples, they include everything necessary to an understand-
ing of the theory of music and ample technical material 
for practice and repertoire, with proper rorrelauon of 
both. The student's proficiency in Appli ed Music 
(Technic, Interpretation and R epertoire) rests on a foun-
dation of thorough training in General Theory, Ear 
Training, Harmony, History of Music, Form and Analysis, 
Appreciation and Counterpoint. The study of these sub-
jects greatly accelerates and improves the student's tech-
nical mastery. 
These Texts are the culmina tion of the School's experi-
ence of more than forty years in training serious music 
students and have been prepared throughout by members 
of the artist faculty. 
Each complete Text comprises: 
160 Printed Theory Lessons, with Tests. 
100 selected technical Exercises, with annotations 
by members of the artist faculty. 
136 selected Studies, with annotations by mem-
bers of the artist faculty. 
98 selected Compositions, 66 of whi ch have been 
thoroughly edited and annotated by mem-
bers of the artist faculty. 
Each T ext is divided into eight grades. Each subj ect is 
taken up from the beginning and carried through to its 
most advanced phases. 
All parts of each Text are interwoven and correlated-
the theoretical subjects with one another, and the tech-
n ical divisions with the Theory Lessons. \!\That the pupil 
learns in th e Theory Lessons, he promptly appl ies to his 
practice. 
The technical material includes those Exercises, Studies, 
and Compositions which have stood the test of time, and 
which are used by competent instructors everywhere. The 
most modern principles of techni c are exemplified. 
The annotated Exercises cover every technical problem. 
The annotations correspond to the private lessons which 
the artist teachers wh o wrote th em would give on the 
same Exercises. 
The Studies include the best study material by standard 
composers, all carefully edited and annotated by members 
of the artist faculty. 
Of the annotated Compositions, ranging through all 
schools-Early, Classical, R omantic, and Modern-66 are 
required because they represent items of musi cal litera-
ture which every student should know. Thirty - two 
additional Compositions may be selected from a catalog 
of 400 classical and modern items. The complete selection 
was chosen from an examination of more than 7000 pieces. 
Uses 
The Texts are used as a basis of the instruction given 
by teachers in the Main School and Chicago Branches. 
The T exts are used by Affiliated Teachers in charge of 
Extension Branches in all parts of the country, in giving 
instruction which is directly unified with that given in the 
Main School. The pupils of such Affiliated Teachers, 
studying the T ext under the joint supervision of their 
local Affiliated Teachers and the School, are enabled to 
earn a Teach er's Certificate and Diploma from the School, 
through its Extension Department. 
The Texts are used by ambitious out-of-town teachers 
as a means of bringing their own training up to date and 
keeping it so. Study of the Texts enables them to earn, 
through the Extension Department of the School, a 
Teacher's Certificate and Diploma. 
Advantages 
Affiliated Teachers using the T exts to supplement their 
oral teaching, find that they offer many advantages, and 
solve many of their problems. 
The T exts very largely prevent forgetti ng, because the 
pupil has with him, in printed form, for constant reference 
throughout his week of practice, the instruction given 
him in his weekly lesson. Weekly written Tests and 
periodic written reviews assist further in impressing in-
delibly upon the pupil's memory the subject matter cov-
ered. This makes for rapid progress and economy. 
A system of reports and grades, and a series of rewards 
keep the ptipil interested and active. H e has a definite 
goal to reach , and he knows from week to week just how 
far he has progressed toward it. Through his written 
Grade and Mid-Grade T ests, which are sent to the Main 
School to be graded and recorded, h e has frequent con-
tacts with the School, which are a source of inspiration 
to him. 
The T exts enable the Affiliated T each er to give easily 
all the subjects necessary to a complete musical education, 
including not only Technic, Interpretation and R eper-
toire, but also General Theory, Ear Training, H armony, 
History of Music, and oth er subjects which are commonly 
neglected but which are essential to musical advancement. 
Moreover, each phase of each subj ect is automatically 
taken up at the right time. 
The Affiliated Teacher's prestige is enhanced by his 
abi li ty to offer his students opportunity to earn Teachers' 
Certificates and Diplomas through the Extension Depart-
ment of a nationally recogni zed conservatory. 
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DOMESTIC BRANCHES 
CHICAGO NEIGHBORHOOD BRANCHES 
AUBURN PARK CHICAGO LA \VN ............ 6247 South Kedzie Ave. 
AVALON ................. . 
........ .. .... 822 W est 79th St 
...................... 1904 East 79th St. 
.......... 10301 South H ale Ave. 
GRAND CROSSING..... . ... 7439 Cottage Grove Ave . 
BEYERL Y HILLS. JACKSON PARK ............................ 6760 Stony Island Ave . 
OAK PARK (Central) ...... . . ... 141 South Oak Park Ave 
Affiliated Schools and Teachers (Alphabetically A rranged) 
NOTE: Names marked "*" represent Affi li ated Teachers of Violin and Theory. Names marked "t'' represent 
Affili ated T each ers of Violin, Piano, and Theory. All other names represent Affiliated T eachers of Pi ano and Theory. 
A labama 
ALICEVILLE 
Sarah H. White 
ATMORE 
Mrs C. } . Crawford 
AUBURN 
Mrs. Iverson Caldwell 
CLAN TO 
Mrs. Barney Roberts 
CULLMAN 
M argaret Deppe 
DECATUR 
M rs. S. T. Rollo 
ELBA 
Annie Laurie Crigler 
FLORALA 
*Frances H. Petrey 
GADSDEN 
Mrs. Forney H ughes 
GENEVA 
M ary B. M artin 
GREENVILLE 
Victor T. Young 
MOBILE 
Clara B. Evans 
Mrs. L. L. Havens 
OPELIKA 
Caroline S. Gi les 
SELMA 
Alonzo Meek 
SILVERHILL 
*George L. Lundbe rg 
Louise J. Lundberg 
TUSCALOOSA 
M rs. Paul Burnum 
Paul Newell 
A laska 
SEWARD 
Mary L. Busey 
Arizona 
PHOENIX 
M aude Pratt Ca te 
Mrs. Luther Steward 
WINSLOW 
Beth M ae Day 
YUMA 
Mrs. A. C. Abbott 
Gert rude D. T urnell 
Arkansas 
FORDYCE 
Fay Dunn 
LITTLE ROCK 
M arguerite Brickhouse 
MALVERN 
Agee E. McCray 
California 
ALAMEDA 
K. \V. P. Balke 
Margaret M ilne Brye 
M rs. Agnete Johansen 
Eva Latt ig 
ALHAMBRA 
Virginia Boardman 
Clarence D. Kellogg 
Dean E. Stewart 
ANAHEIM 
Mrs. Dixie Wilbu r 
AROMAS 
Angie M achado 
BAKERSFIELD 
Mrs. H arry Binns 
M ary Crane Garrard 
M ary K. Neill 
Laura E. Nichols 
Pearle M. Smith 
BERKELEY 
Eleanor Mae Edson 
BEVERLY HILLS 
M arguerite Schwinger 
BIRMINGHAM 
Mrs. D. 0. M cClusky 
BRAWLEY 
M ar ie Bostwick 
Charles H . M arsh 
Laura Lee Marsh 
BURBANK 
*Frederic Clint 
Mildred Clint 
BURLINGAME 
G. Bernice Barnett 
CALEXICO 
G race Blaisdell 
CA LISTOGA 
M abelle M. Sente r 
CANOGA PARK 
Mildred M alcolm 
Ruth R. Parkinson 
CLAREMONT 
Henry Camprubi 
COLUSA 
Jean E. Sweetland 
COMPTON 
Violet M. R uth 
CORTE MADERA 
Susan P. Allen 
COSTA MESA 
Mrs. C. A. Custer 
CULVER CITY 
Miriam C. Foster 
EAGLE ROCK 
Helen M. Kramer 
Mina Rommel 
Jovita E. \Vikox 
EL CENTRO 
Oria Kenah 
Estelle Livingst0n 
*Zona North 
Ruth T. Reid 
EUREKA 
Dorothea Nelson 
FORTUNA 
Emma J . Clendenen 
FRESNO 
Agnes G. de J ahn 
M ary E. Geerts 
GARDEN GROVE 
Mrs. B. B. \Vise 
GLENDALE 
M onica T yler Brown 
*M . Harold Burke 
Ruth Hay Cavin 
M abelle B. Clement 
Eva J. Cunnin~ham 
Bessie K. Doughty 
Mrs. Fredd ie Freeman 
A. Bell e Johnson 
Carr ie H. Kennedy 
Stanley Leddington 
C larence Mader 
Edna Serns Marfh 
M argueri te H . O ' Leary 
Ada Parkinson 
Helen M. Steine! 
V era Hooper \Vatts 
HOLLYWOOD 
Isabelle Lloyd Ander• 
son 
Mrs. La Verne C. 
Fleetwood 
Hollywood Conserva tory 
of Music and Arts 
(Mrs. Gladys T. 
Littell, Director) 
Ann M ese rvey 
R . \\Fayne Nielson 
Sister M. Albertine 
Sister M arie-Pierre 
Sii::ter M ary Francella 
IMPERIAL 
Mrs. Carmen Gibson 
LACRESCENT A 
Louise T. Baron 
"( Rosemary Dewberry 
LODI 
James S. Colvin 
LONG BEACH 
Lora Sorague Baldwin 
Hilda E. Block 
Ursuline Butl er 
Verna J. Cleveland 
Abby De Avirett 
Elizabeth De A virett 
LONG BEACH-Cont. 
Alice S. Durham 
Pauline Farquhar 
John S. Garth 
Il a Dee Godard 
Inst itu te of Music and 
Fine Arts 
R uth C. Miller 
M ae Gilbert Reese 
Norma L. Reynolds 
*Leah D. Seykora 
Frederick E. Shaffer, Jr . 
M argue rite Sherman 
Evelyn Potter Smith 
Irene Trepanier 
Reba T ucker 
LOS ALTOS 
Leonora De Benedetti 
LOS ANGELES 
*Albert Angermayer 
Otto K. Backus 
Lucy Seator Bartlett 
Beatrice Butler 
Frances Stults Camp• 
be ll 
Arth ur G. Carr 
Martha V. Close 
Esther F. Da !ton 
Abby De Avirett 
Elizabeth De A virett 
D. Lyle Gould 
Homer Grunn 
Mild red G. H aines 
Clara H aw k 
Hilda H. Hurst 
Institute of Musical Art 
(Raymond G. H and, 
Director) 
Leila V. Isbell 
M ary M cCormack 
Kennedy 
*Anthony Kronkowski 
Irene Kussero 
Adelaide Gosnell Lee 
M rs. Eartha Ihm Loehr 
Lolita D. Mason 
Katherine C . Newton 
Ida Selby Olshausen 
Edna Gunnar Peterson 
Gladys S. Rue 
M ary R. Snyder 
Olga Steeb Piano 
School (Ol ga Steeb) 
Emele Wendel 
Orra I. \Vhitman 
Jessica \\Tille 
Emil L. Winkler 
MADERA 
Fay S. Frederick 
MARTINEZ 
M aq:ruerite Curu 
MERCED 
Edith R . Latta 
Grace G. Parker 
MIDWAY CITY 
Vera T aylor Beno 
MONROVIA 
Louella G. Schmitt 
MONTEBELLO 
Helen E. Park 
NAPA 
Gertrude E. Lamdin 
NO HOLLYWOOD 
Sylvia Callahan Carr 
Josephine Gerin 
M elita Krieg 
OAKLAND 
Mrs. Ettadell Hall 
Helen C. McNitt 
Oakland Conservatory 
of Music (Wm. C. Nicholls) 
Harriette A. Saeltzer 
Beulah M arshall Thorpe 
Ruth Tibbey 
PALO ALTO 
Dorothea L. M organ 
PASADENA 
Alice Coleman Batch· 
elder 
Ora Leola Caldwell 
M azie C. Lucas 
Minnie W. M cDonald 
PETALUMA 
Frances M arie T homp• 
son 
REDDING 
Bess E. Lee 
REDONDO BEACH 
Viola A. Niland 
t Helen P. Spring 
RIVERSIDE 
Hilda Liebig 
Margery Nethe ry 
*'Mrs. H. R. Starke 
ROSS 
\Villiam R attray 
SACRAMENTO 
Grace Lincoln Burnam 
Ida H jerleid Shelley 
ST. HELENA 
A gatha T urner 
SAN ANSELMO 
*Berta Conrey 
SAN BERNARDINO 
Patricia Gestram 
M artha R . Greene 
Ingalls·Bishop Studios 
(Rowena Bishop) 
Clarence E. Johnson 
Frank T. Perkins 
*Foster E. Will hide 
SAN DIEGO 
Florence M . Brad ley 
Nell Cave 
Cara M atthews Garrett 
Ed na Alice H olman 
Gretchen Steinbach 
*T. G. T owner 
*Florence \V. \\Tetzell 
SAN DIMAS 
Dolores Cassel 
SAN FERNANDO 
Mrs. Geneva Clint 
*Roy E. Clint 
M arjorie R . Dobson 
SAN FRANCISCO 
Eleanor C. Dre\V 
M arie Gashweiler 
Inez L. Horn 
Ellen M . MacPherson 
Meryl Princl" 
Charlotte Theobald 
Edythe J. West 
M arjorie Elworthy 
Youn~ 
SAN JOSE 
Evelyn A. Heath 
Elizabeth Pugh 
Gert rude Wolcott Smith 
SAN LEANDRO 
Anita M eister Herrick 
SAN MATEO 
Nellie M . Ryley 
SAN PEDRO 
Lilore K. Barton 
*M adelaine Norman 
Ethel Williams 
SAN RAFAEL 
Mrs. Cornellie Bue 
Reeves 
SANTA ANA 
*Mrs. R. E. Buell 
Edna H . Jones 
SANT A BARBARA 
Roger Clerbois 
SANTA CRUZ 
Dr. E. \\T. Hillsdon• 
Hutton 
Violet M . Patterson 
SANTA PAULA 
Mrs. P aul S. McClain 
SANTA ROSA 
*Helen Bechtel 
Mildred Turner 
SEELEY 
Frances I. Plecher 
SHAFTER 
M artha Gloeckler 
Mrs. D. W. Nikkel 
SIERRA M ADRE 
•Lalla Fagge 
SONORA 
Hilda Rocco 
SO. PASADENA 
Emi ly H untington 
Miller 
STOCKTON 
Florence S. Arthur 
Mrs. N. H. Arthur 
Hoyle Carpenter 
Setlla A. Laugero 
Cora B. M eye rs 
Lyle C. True 
TAFT 
Lucy A. M orris 
TEMPLE CITY 
TJr~~~A McGuire 
Hera G. Swindell 
UPLAND 
C. Bertha Palmer 
VACAVILLE 
Edirh Samuels 
VALLEJO 
Helen M . Genereux 
Genevieve M. Peacock 
VAN NUYS 
Gertrude Allington 
VISALIA 
Mrs. J. Rov Wimp 
W. HOLLYWOOD 
Charles M. Galloway 
WHITTIER 
Lulu Goodlander 
Cunn ingham 
Mrs. Samuel Harris 
Colorado 
ALAMOSA 
*Josephine R. H owell 
Eve lyn T ozier 
BOULDER 
Mrs. D. J. Calhoon 
M rs. Wm. P. Estey 
Harriet L. McCuskey 
BRIGHTON 
Mrs. Vertner Smith 
CANON CITY 
Mrs. Richard C. Frey 
COLORADO SPRINGS 
*William J. Fink 
Zora L. Im pson 
DELTA 
Mrs. Arthur G. Rose 
DENVER 
Sarah H . Dillner 
M ary G. Everson 
Ju lia Cadwell Hockett 
Edith B. Oaks 
Zelpha Sherart 
EAST LAKE 
Alma S. Elmore 
ENGLEWOOD 
Lois Owens 
Rose Robinson 
GREELEY 
Mrs. Reathel H ormuth 
Lucy Friend Remley 
LONGMONT 
Cecile Carlyle 
LOVELAND 
Amorita Fauve r 
Mrs. W. P. Gasser 
MONTE VIST A 
Velma Corlet t 
PUEBLO 
Adair Academy of 
Music 
(Austin Adair) 
SAi.IDA 
*\V. J. R amey 
STERLING 
>io LJ oyd F. Bader 
C onnecticut 
BRIDGEPORT 
Stephen Chalfa 
E. Rhey Garrison 
*Tibor Horn 
* f Henry H utzel 
BR ISTOL 
Nellie B. Jennings 
COS COB 
Ruth G. J aycox 
CROMWELL 
Anna Doering 
DANBURY 
Laura R. Andrew 
Pheba R. Johnson 
EAST HARTFORD 
*Roger \V. Driggs 
Ethel W . Hale 
GLASTO BURY 
Hattie M . T urne r 
HAMDEN 
Esther S. R. Faile 
HARTFORD 
T. Francis Crowley 
Alice E. Gustafson 
MERIDEN 
Bertha H artman Lasley 
MIDDLETOWN 
Dorothy G. H ull 
NAUGATUCK 
Alvin A. \V0osler 
NEW M ILFORD 
Doro~hv E. Berry 
NOR OTO 
Mrs. Walker Townsend 
ROCKY HILL 
Anne R . Robbins 
SAUGATUCK 
George S. Hendricks 
TORRINGTON 
M ary M ichna 
WATERBURY 
Marga ret A. Geddes 
WEST HARTFORD 
*Camilla E. Eddy 
Ruth V. Lord 
WEST HAVEN 
Mrs. Signe N. Luering 
WETHERSFIELD 
Lilian Fales Popham 
D elaware 
DOVER 
Dover School of Music 
(H e.J en B. Hughes) 
WILMINGTON 
Floyd Shorter 
District of 
Columbia 
ANACOSTIA 
Mildred Elaine Deane 
WASHINGTON 
Madeleine A ughinbaugh 
Betty Baum 
T helma Callahan 
M ildred Chapman 
Mrs. Gene \V. Crist 
Rose d 'Amore Crivella 
Katherine Floeckher 
Cullen 
Gert rude Effenbach 
Max \V. Esher5?~r 
Felian Garzia 
Savona Griest 
Gunsron Hall School 
(Minna Niemann) 
M abel M. Hubbel 
Eleanor H ulburt 
Laurette M arks Hulling 
Emily F. Kendrick 
Mary Tarbell Kenestrick 
M argery Temple 
League 
Mrs. Duff Lewis 
Mrs. D. Sellmer Lord 
WASH! GT ON- Cont. 
\Vilma Benton 
M cDevitt 
Ruth Peters 
Lillian W. Peterson 
Benjamin Ratner 
Beatrice L. Robb 
Robert M . Ruckman 
Mildred Sherwood 
R. Deane Shure 
Esther Silver 
Sister M. Anna 
Dolores 
Sister M . Austin Re· 
gin a 
Sister M . Victor ia 
V incent E. Slater 
LaSalle Spier 
Gene Stewart 
Evelyn L. W akefield 
\V ashington College ot 
M us ic (Fan nie Am· 
stutz Roberts , Dir.) 
Etta Schmid Well s 
M arie \\'heaton 
Whitecroft P iano 
School 
(Mrs. G. F. Williams, 
Mgr.) 
(Helen C ampbell 
Williams) 
Florence V. Yeager 
Fforida 
ARCADIA 
Mrs. W. R. Campbell 
Ola G . Rau lerson 
• A . G. Vredenburg 
AUBURNDALE 
Nettie C. Allen 
AV ON PARK 
Mrs. J. B. Coen , Jr. 
BARTOW 
Margaret Clark 
Elizabeth Culpepper 
Angie C. Lusk 
BELLEVIEW 
Mrs. C. C. Hea th 
BONIFAY 
Bl anche F. Sesso1m 
BRADENTON 
Mrs. C. H. Field 
BROOKSVILLE 
Carolyn I. Williams 
CHA TT AHOOC HEE 
Doris M oore 
CHIPLEY 
Mrs. F red Bennett 
Mrs. R. R ollins 
CLEARWATER 
Mrs. R. L. Baker 
M ary A. Johnson 
H arriet L. Phill ips 
CLERMONT 
Nellie A . Gibson 
DAYTONA BEACH 
Elma Randall 
DE FUNIAK SPRINGS 
M amie R. M orrison 
DELAND 
Eva Baker Smith 
DELRAY BEACH 
Louise Warren Strickland 
DUN EDIN 
*Helene Goss 
EUSTIS 
Mrs. H ilary G arvin 
M arian P. Thomas 
FORT LAUDERDALE 
Hazelle Kokanour 
FORT MYERS 
N ettie P. Battey 
Effie \V. Henderson 
Mrs. John Durward 
Lyn n 
*H arold L. M oreland 
Ellene Walker 
Mildred Williams 
FORT P IERCE 
Elizabeth Chandler 
M aud M. M cCombs 
GAINESVILLE 
Caroline M urphey 
C laude M urphree 
GRAC EVILLE 
Gracie F. Ashmo re 
GROVELAND 
Mrs. Alf red Benson 
HIGH SPRINGS 
Mrs. R. J. O 'Steen 
HOLLYWOOD 
Nellie McArthu r 
JACKSONVILLE 
Miss Willie Ellington 
Leslie M arie Jones 
Mrs. John C. Wells 
KILLARNEY 
Harr iot J . Jones 
KISSIMMEE 
M yrtill a F. Beals 
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LAKE C ITY 
M ary Porter 
Ann Wilby 
LAKELAND 
Sue M . Fowler 
Louise R . Godda rd 
Luci le Bennett M unn 
*M rs. Cha rl es H . Pope 
W inifred E. R ay 
M ay P . Wheeler 
LAKE M A RY 
Mrs. J. R. Houghton 
LAKE WALES 
*M rs. R . J . Alexander 
Mrs. Roy T hompson 
O livia C. Wheeler 
LANTA N A 
Ed ith M . Adams 
LEESBURG 
Florence Nelson 
LON GWOOD 
*T. M . Dollison 
MANATEE 
Leonora Stewart 
MARIANNA 
Mrs. Paul Carter 
MIAMI 
Frances T ;irboux 
MONTI CELLO 
Gertrude Rector \\Till is 
MOORE HAV EN 
Florence H . R yan 
MT. DORA 
Mrs. C. M . Brown 
NEW SMYRNA 
i"Mrs. U . J. Bur rows 
N EW SMYRNA BEACH 
H ope D undas 
OCALA 
Hilda C romartie 
R uth \Vare 
ORLANDO 
Eunice Beasley 
Dorothy G . Garfortb 
*Florence F. M ascicka 
Dorothy M . Parks 
O XFORD 
Ethel R . Griggs 
PALATKA 
Al ice H utch inson 
Kathryn Thornton 
PALMETTO 
Mrs. Allison H arrison 
PANAMA CITY 
Jewel C annon 
Mary Stebbins Ph ilips 
PENSACOLA 
Lida C. Baldwin 
PLANT CITY 
Mrs. Gordon Clemons 
A nna \Vade 
PORT ST . JO E 
Mrs. Eric Hickey 
PUNTA GORDA 
Ella S. Ga rrett 
QUINCY 
LaV etra Armstrong 
RIVER JUNCTION 
Lucill e Gissendaner 
ROCKLEDGE 
N ina F . R <inck 
ST. AUC:USTINE 
Mr$:. \V. M <i ine Hutson 
ST. PETERSBURG 
Emma A . Corey 
Leonora \V. Fereuson 
Lura F111lerton Yoke 
SANFORD 
Carolyn Collier 
Frances A . Hickson 
Mildred M cCoy 
SARASOTA 
H elen Reynolds M udd 
SERRIN G 
Eliza R . M cilwa ine 
STARKE 
M rs. L . A . Canova 
TALLAHASSEE 
C arolyn O xford 
TAMPA 
Mrs. E. B. Bradley 
N ell a Allen C randall 
M ildred Del Valle 
Nell ie H arrel 
M erle H ollow;iy 
Delia M. Pacheco 
Zella K. Perry 
Lilli an Swann 
UMATILLA 
Mrs. A . F. Carr 
VERO BEACH 
R ebecca Rodenberg 
WAUCHULA 
Kate H adsell 
Mrs. W. D . Mcinnis 
WEST PALM BEACH 
*Henri C. God io 
M arguerite M. Scowell 
WEST T AMPA 
Emil ia Gonzalez 
WHIT E SPRINGS 
M artha B. M arsh 
W ILDWOOD 
M rs. H . E. Burrell 
W ILLISTON 
M rs . \Vlbur A. Smith 
Georgia 
A BBEVILLE 
M yrt ice Ford 
AM ERICUS 
Elizabe th C. Cobb 
A PPLI NG 
Mrs. Jasper M . Griffin 
ATLA NTA 
Li ly A llen 
Isabel M awha Bryan 
Ed ith Howell Clark 
*M ary Ogil vie Douglas 
R uby G. Douglass 
M arion E. Fowler 
Lill ian R . Gilbreath 
Mrs. Thomas H . Grant 
Caroline H all 
M rs. C. D . H ancock 
Julia Bartee Hardy 
A lice G ray Harrison 
Eli zabeth L. Hopson 
*Whitney H ubne r 
*Eli zabeth Jac kson 
*W .W . Leffin gwell 
J ane M attingly 
Annie M ae Norton 
Emi lie Parmalee 
*Mrs. M . E. Patterson 
Josephine Pause 
Elizabeth Peacock 
ona Earley R andall 
M rs. Lee J. Silverthorn 
Bess M errell Smith 
i" Ruth Dabney Smith 
Eli zabeth Tillman 
Grace Lee T ownsend 
M rs. Cecil Trippe 
Frances \Va ll ace 
M arye C. W ilson 
AUGUSTA 
Lucy Good r ich 
M rs. Thomas H. War• 
BAINBnRIDGE 
Mrs. M. E. O ' Nea l 
BLAC KSHEAR 
M rs. A. L. Howard 
BRADLEY 
Reba H ar ris 
BRUNSWIC K 
M aud N . Crovat t 
C AIRO 
Mrs. L. L. O"Kelley 
C AMILLA 
Mrs. Ga rl Gau lden 
COLUMBUS 
Mrs. Rolla H. Brown 
M rs . S. M. Dixon 
M rs. K. C. Kierce 
CORDELE 
Alma D . M urohy 
C RAWFORDV ILLE 
T heodosia Vickers 
DAWSON 
Mrs. A . J. P aschal 
DECATUR 
M es. J. G. Addy 
M rs.S. R . Christ ie , Jr . 
EASTMAN 
Doroth y \V. M axwell 
ELBERTON 
M rs. H . H . M anley 
FITZGERALD 
Mrs. H . B. DeV ald 
FORT V ALLEY 
H orace Rundell 
GLEN NVILLE 
Mrs. Lamont Smith 
GREENSBORO 
Carl eton Ellis 
H ARLEM 
M rs. Jule \V. H atcher 
HARTWELL 
M rs. J . \V . H erndon 
H ELENA 
Etta M ae Davenpor t 
LI 'COLN T O 
Virginia \Vilkes 
LYONS 
M rs. \V. A. M cN att 
M ACON 
Julia M alh is 
·;·Hellen G . McCarren 
M arg;i ret M cKin non 
Mrs. \V . \V. Solomon 
M ARIETTA 
M rs. George E. Dan iell 
MITCHELL 
M innie Coleman 
M ONTICELLO 
Sarah Poole 
MOULTRIE 
Mrs. \V. E. H ipsman 
PELHAM 
Blanche Lewis 
SAVANNAH 
Mrs. E. M . Campbell 
Dorothy N . M urray 
M rs. H . L. T ruchelut 
Georgia \V ord 
STATESBORO 
Virdie Lee H illiard 
ST OCKBRIDGE 
M rs. C. B. Kitchens 
T HOMASTON 
Mrs. J . A. Pendergrest 
T HOMASVILLE 
Leah S. Gainey 
T HOM SON 
M ary C. H awes 
TIFTON 
Mrs. J.M. P aulk 
WARREN TON 
Elizabeth \Vootten 
WAYC ROSS 
Lill ian K. Price 
\VEST POIN T 
Estelle H ugu ley 
A lbert L. Penn 
Tdah o 
A BERDEEN 
Roberta M arion Colborn 
BLA C KFOOT 
Ruth Smith 
BOISE 
M aude Lowry Cleary 
M arie Cain Gnrton 
*Pauline Baker H ughes 
*Adeline M artens 
Joy Beem M oore 
Esther Schmeykal 
*A. J . T ompkins 
BUHL 
Werner J. Ripplinger 
BURLEY 
E. C orinne Terhune 
CALDWELL 
Lucy M. Robb 
CHATCOLET 
C. Anita Sargent 
EMMETT 
Goldie Smith Yost 
IDAHO FALLS 
\Vinifred Aupperle 
JEROME 
*Gustav G. Flecbtner 
KELLOGG 
C. S. Henson 
KIMBERLY 
*R ichard R. Smith 
LEWISTON 
Mrs. V onley J. Miller 
MOSCOW 
Mrs. Artie Ellen 
Kellev 
MULLAN 
Edith J. White 
NAMPA 
Fern N nlte Davidson 
POCATELLO 
*Herbert Brandv ig 
Ethel Smith N elson 
Eugene Perrine 
A gnes S. Smith 
*R av C . Thorpe 
TROY 
M arian M cComb 
TWIN FALLS 
Eula Masoner C onner 
Besse M eech 
W ALLACE 
Ellen U. Smith 
\VF.ISER 
Gert rude L. Neeley 
M arjorie S. T urner 
TIHnois 
A BINGDON 
*Lorraine Lindoft 
ALTON 
Hilda Durborow 
Clare Pettengill 
AURORA 
A~es L. Conn 
M aude Dewey 
C arrie Doetscbman 
Anna Largent 
Mr!O. L;iv;ird Thorpe 
BARRIN GTON 
*M arie M. Baade 
BARRY 
Lois Bartholomew 
BECKEMEYER 
Lounetta Sharp Zim• 
mPT 
BELLEV ILLE 
*George T uerck 
BELVIDERE 
Mrs. A. E. McCor• 
mi ck 
BENTON 
F. H . W vkes 
BLOOMINGTON 
Betty Benton 
*Joseph D. Castle 
M abel Jones Pi tts 
Schwiemann M usic 
School 
(Hermann Schwie .. 
mann ) 
BLUE ISLA ND 
\Valter Bauer 
CARBONDALE 
Harlo~e Arras 
CENTRALIA 
Centralia Conservatory 
(Ralph A . Pixley) 
T heresa N ichols 
CHAMPA IG N 
Lester Van Tress 
CHICAC:O 
Eva M. H asti ngs 
Rudolph H uber 
Clem Leming 
Loretto Academy 
(Sister M . Denise) 
H ilda Luoma 
Beryl M ontgomery 
Helene Vernson Oden 
G eor!Z"e C . Piper 
Ri ta Rothermel 
Sister M. M echt ilde 
CLARENDON HILLS 
H elen Rothbart 
CLINTON 
M ildred M oore 
DANVILLE 
Esther Canaday 
'Amv Laker 
William J . Llewellyn 
DECATUR 
Mrs.!H erbert B. T owner 
DE KALB 
Gladys J;ickman 
A nne H . P aine 
Mrs. G . W. Reynolds 
\Vin ifred Stewa rt 
*Frederick T oen niges 
DES PLAINES 
Alma E. Grambauer 
DIXON 
M aude Ames Goodsell 
DONGOLA 
Genevieve Bird 
DUNDEE 
*Edward G raen ing 
Mrs . B. C . Mason 
Mrs. V ernon Su tfin 
DWIGHT 
Qlg;i T . Short 
EARLVILLE 
Charl es Wiley 
ELDORADO 
Mrs. Rex Burnett 
V ininia Wise 
ELGIN 
Winifred Adkins 
J ane H ampton 
Annie \V. R owland 
T. C . W ohlfd l 
ELMHURST 
Irma O rser 
ELMW OOD 
M ona Ristine 
EUREKA 
M;irg;ire t M . T omb 
EVANSTON 
Sister Theophane 
Cla ra Springer 
FAIRFIELD 
Mrs. Ben C. Boggs 
FOREST PARK 
Charles F. Smith 
FRF.EPORT 
Beulah Brubaker 
GALESBURG 
t M aude Alma M ain 
Conserv<1torv 
(Elma S . Ingram ) 
GRANITE CITY 
Bessie ReP.~e 
HARRISRURG 
Mary Christ ina Jarvis 
Mr$:. Phil W. Sherman 
HARVEY 
Lyle A . Honkins 
Elizabeth Hutton 
HIGHLAND PARK 
Aenes M cGuire 
JOLIET 
Theron J. Converse 
M:'le A. H Pndriclc 
Isabelle Hill 
KEWANEE 
D agn y C:irlson 
H ugh C. P rice 
Effie Trisler 
LACON 
Fay Ball 
. 43 
LA SALLE 
H ubert Kaszynski 
H ugh C. Price 
LINCOLN 
Lincoln College 
(Dr. Vanderhorst) 
Paul M erry 
LISLE 
Florence R iedy 
M ANVILLE 
Helen M cVay 
MATTOON 
Lora D. Sanders 
MIN ONK 
Mrs. Harrison P arks 
M OL! ' E 
Lillian H . Stevenson 
MON MOUTH 
M onmouth Sherwood 
School 
(M rs. Christine 
Baer ) 
(M rs. Elma P. 
Patterson ) 
(Pearl Wood) 
(Verna Yarde ) 
. MORRIS 
Verna N elson 
NAPERVILLE 
Grace Fredenhagen 
NEWARK 
M ary S. Freeman 
OGLESBY 
P auline H arth 
OREGON 
W yota A. T horpe 
OTTAWA 
*M ildred B. Jehly 
Mrs. W. C . Paisley 
Edna Schaefer 
Se Verne Severson 
Sister M ary Benita , 
PAW PAW 
Orla Nangle 
PEKIN 
Mrs. M . E. Tambling 
PEORIA 
Anna M ae Brownell 
*Ethel C. Cockrell 
V alentine Hoggard 
Lola M . Hornbacker 
M artha Kl aus 
*H arold P lowe 
PEOTONE 
Irene R athje 
M ary All ison Seema n 
Bonita M. Siemsen 
PONTIAC 
Gladys Erickson 
PRINCETON 
Rosalie Tragordh 
QUINCY 
\Val ter H. Tanner 
REDDICK 
Viola M . P russner 
RICHMOND 
Mrs. R. H . Aldrich 
RIO 
Naom i Carson 
ROCKFORD 
A. D. Bodfors 
Mrs. A . D . Bodfors 
M argaret Christiansen 
Ethellyn Ru th Eyster 
Mrs. Frank M. Seager 
ROCK ISLAND 
Frank Freistat 
ST. CHARLES 
Eva Hunt Lacy 
SPRINGFIELD 
Margaret Chambers 
Margaret Nelson 
Mrs. Dan Leland 
Stanford 
Vera E. Whitlock 
SPRING VALLEY 
Mrs. Arch ie ] . Foley 
STERLING 
'Kathryn W. Calhoun 
SYCAMORE 
Mrs. Fred M eyers, Jr. 
URBANA 
Mrs. H arold Iles 
M argaret Long 
VILLA PARK 
M arian M . Grimm 
V IRGINIA 
Iva M . Lancaster 
WASHINGTON 
M iriam Bruckman 
M rs. El mo M uller 
WHEATON 
M rs. \Vm. Kunt.ze 
WILLIAMSFIELD 
M aude Alma Main 
Conservatory 
(Juanita Bennett) 
44 . . 
Illinois-Cont. 
WILMETTE 
Esther H . Schlueter 
WILMI NGTO N 
Josephine F. Daley 
WOODSTOCK 
Mrs. E. E. Bakemeier 
Indiana 
ALEXANDRIA 
Alexandria School of 
Music (Ada Slone) 
ANDERSON 
Paul Breitweiser 
Florence R encenberger 
AUBURN 
Mrs. Russell L. 
Holben 
BUTLER 
Hilda Funk 
CARTHAGE 
Alta H . Carr 
CHESTER TO 
Irma M . Stephens 
CHURUBUSCO 
Anna Van H ibbs 
COLUMBIA CITY 
Robert E. Coyle 
M abel H. Parrish 
Ethel Rogers 
CONNERSVILLE 
Lill ian Eva ns Adams 
CRAWFORDSVILLE 
Mrs. Hunter B. Learn.-
m g 
DUNKIRK 
Mrs. A lbert Tharp 
ELKHART 
Mrs. Clinton F. Loop 
ELWOOD 
Lena Yarl ing 
FT. WAYNE 
Vera Cargi le 
R uth Evelyn Castle 
Walter A . H ansen 
Cashel Sturgis 
FOUNT AIN CITY 
Grace M . Brennan 
GARY 
M rs. A. B. Carlberg 
M ary S. B. Dickson 
Josephine M ull any 
t~~fsi. ~R£uillen 
Ir ma M . Stephens 
GOSHEN 
Elma M . Long 
GREENSBURG 
Florine Tillson 
GREENTOWN 
H azel N affziger 
HAMMOND 
Roy H ackney 
HARTFORD CITY 
Isaac E. N orris 
HOBART 
Mrs. \V. H . M cO mber 
HO LY CROSS 
Sister Rita Estelle, 
HUN TINGTON 
Katherine Coyle 
H untington Music 
Studios 
(Esther D avis) 
Mrs. M ark Rise· 
borough 
INDIANA HARBOR 
•Alfred B. Des J ardins 
INDIANAPOLIS 
Evelyn Chenoweth 
Floss ie A . Christie 
H elen Thomas Martin 
Lau ra Craig Poland 
Dorothy Robert 
Alta Louise Thomas 
KEWANNA 
Ruth Garrison Julian 
KOKOMO 
t Edna Burrous Caylor 
Mrs. Jacnacra Finley 
(Edward T urechek 
Director ) ' 
(Carol B. H age, 
Asst . Director) 
Frederick Heinmiller 
Edna S. Hite 
Elta S. Straughn 
T urechck School of 
M us ic 
Mrs. Gu y Wi lson 
KOUTS 
Gladys Pumroy 
LAFAYETTE 
Sister M. Leonilda 
LEWISVILLE 
f ay Vanderbeck 
LOGANSPORT 
Jua nit a T erry 
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LOWELL 
Sister M . Casilda 
MARTINSVILLE 
Rena I. Carver 
M ICHIGAN CITY 
Mildred D. Eddy 
Dorothy Foster 
Florence Smith 
·M ary J ane Sterling 
MISHAWAKA 
*Violet Parks 
Howard Skinner 
Roy E. T hornburg 
MONROEVILLE 
Ethel C . Webb 
MT. SUMMIT 
Mrs. Lee R ichey 
MULBERRY 
Olive Lehr 
MUNCIE 
H arry \V. Thomas 
NAPPANEE 
Joy Bourne 
Cora Stuckman 
NEW ALBANY 
M aude E. Thomas 
NEW CARLISLE 
Mrs. C lyde N ice 
NEWCASTLE 
M rs. Cleo M ourer 
Mrs. M ari an M . Perr y 
Donald E. Rogers 
Leona Smith 
NORTH MANCHESTER 
W. David Koile 
OXFORD 
M abe l Hickman M orse 
PERU 
Caroline E. Hiner 
Vivian L. N ash 
PLYMOUTH 
Lyla M ae Casterl ine 
PORTER 
Fleta Cummings 
PORTLAND 
Mrs. L. V. Paddock 
Mrs. Fred R. Smith 
RICHMOND 
*Glen R . C rum 
Mildred Schalk 
ROCHESTER 
·Ben L. Brandenburg 
SHELBYVILLE 
*M ar\"inJ. H ill 
SILVER LAKE 
James Timberman 
SOUTH BEND 
Olga Cwiklinski 
G race Farlow 
Gertrude Frepan 
·i·George Z. Gaska 
Cortlund Good 
Edna M . Holdeman 
Ruth Kise 
*H arold Lamb 
Theophila Makielski 
!South Bend Conserva• 
tory 
Mrs. L. M. Steele 
Dorothv Zimmerman 
TERRE HAUTE 
Amelia A. Meyer 
Adeline G. Schulmeyer 
TOPEKA 
N ao mi Hoverstock 
UNION CITY 
John Milligan 
VALPARAISO 
Vera Shafer McMilten 
VEEDERSBURG 
Mrs. Alfred J. Hesler 
WABASH 
Josephine Alexander 
Winifred McClure 
WANATAH 
Lola E. M ack 
WARREN 
Pearl Smith 
WARSAW 
Genita Bea Smith 
WASHINGTON 
Helen R. Berry 
WEST LAFAYETTE 
'Winifred S. Graves 
WHEELER 
Ella R . Walsh 
W INAMAC 
Louisa W irick 
WOLF LAKE 
Erma B. Edwards 
Veva Gray Koont.i 
Iowa 
AMES 
Mrs. P. E . Jackson 
Ol ive E. Stoker 
Grace Stouder 
ANAMOSA 
Florence L. Hale 
ATLANTIC 
Graydon N. Asay 
BATTLE CREEK 
Edith Hansmann 
BLOOMFIELD 
Garnett H irt 
CARROLL 
Tessie O ' Herron 
CEDAR RAPIDS 
Elsa M. Johnson 
!Elizabeth Sloan 
CHEROKEE 
Mrs. Don C. Kent 
CLINTON 
Sue H. Bowers 
DAVENPORT 
*Harold A . N ielsen 
*\Viii A . Paarmann 
*Herbert Silberstein 
*Wilbur T immerman 
EAGLE GROVE 
Pauline Kubitscbek 
FORT MADISO 
*Carl Nelson 
INDEPENDENCE 
Doris Rowland 
MARSHALL TOWN 
t Ray D. Carter 
Mrs. M. C. M cBroom 
M . E. Sparks 
MASON CITY 
Bertha Patchen 
Ellen M. Smith 
MT. PLEASANT 
Blanche Thorson 
MUSCATINE 
Alice Chase 
NEWTON 
L. Gertrude Beard 
*A. Eugene Burton 
Ruth Campbell 
OSKALOOSA 
*Carl D . Woodford 
OTTUMWA 
*A . H arold Fry 
PERRY 
Vera \Velsb 
PRIMGHAR 
Mrs. G . R. Little 
QUASQUETON 
Ethel Fox 
ROLFE 
Amy Ireland 
SAC CITY 
Charles H . Lawrence 
SHENANDOAH 
Harold M. Greenlee 
Mildred Catherine 
Raidt 
810UX CITY 
Gertrude Hol lenbeck 
Regina Wright 
STATE CENTER 
Wayne T . R ichards 
STORM LAKE 
\Vilma Hurst MarshaII 
WEBSTER CITY 
Ruth Stevenson 
WINTERSET 
Mrs. Charles Newerf 
WINTHROP 
Mrs. Karl Manz 
Kansas 
ARKANSAS CITY 
Edwin Druley 
BISON 
Eva lyn C. Edwards 
CLEARWATER 
Mrs. Virgil Young 
COFFEYVILLE 
Mrs. L. N. Clark 
DODGE CITY 
Henri Robbins 
FT. SCOTT 
Sad ie E. P arker 
GREAT BEND 
M aude K. Maddy 
HUTCHINSON 
Mrs. Ross H. Skinner 
IOLA 
Mrs. Ora Hart Weddle 
KINGMAN 
Mrs. J. \V. Swain 
PARSONS 
Fae Taylor 
TOPEKA 
Mary Sands Mcinroy 
WICHITA 
Reno B. M yers 
Minnie N. Nash 
Kentucky 
ASHLAND 
tGlenda E. Buchanan 
Elizabeth Johnson 
CENTRAL CITY 
M allie Edmunds Vick 
FRANKFORT 
H arriet M eader 
GREENVILLE 
Grace B. Pulley 
HARLA 
*H . M . Pence 
LOUISVILLE 
Grace Wieber Best 
H enry V . Goodwin 
Madge Terry Lewis 
t Robert D. Parme nter 
A nna M . Schmidt 
MADISONVILLE 
Emma M arie Arbogast 
OWENSBORO 
Mrs. N ester H oward 
PADUCAH 
H azel Graham M oss 
STANTON 
Mrs. \V . L. Browning 
Louisiana 
ALEXANDRIA 
M rs. H ubert B. 
Lawrence 
BATON ROUGE 
t Mrs. \V. 0. Bates 
HOUMA 
George H . St. P ierre 
M ay Zer inger 
LAKE CHARLES 
Bernice Brown 
Mrs. E. B. Wrong 
MANSFIELD 
Mrs. B. D . M agee 
Mrs. \V . G . Ricks 
NEW ORLEANS 
Miriam J . Bonnabel 
M rs. Erin T . Carnes 
Adah Drape r Randa ll 
Anita G. R ush 
Maine 
AUGUSTA 
Caremae Bradford 
Caroline Fenno Chase 
Ernest R. H ill 
BATH 
Carrie F. Luce 
FRYEBURG 
Herbert A . D . Hurd 
HALLOWELL 
Vira L. T ibbetcs 
OLD TOWN 
Harriet H . Cottle 
Mrs. Wm . P. Milliken 
R uth E. Waterhouse 
PORTLA ND 
Florence H . Li bby 
SKOWHEGAN 
Dora T. Nye 
SOUTH PORTLAND 
Fred Lincoln Hill 
WATERVILLE 
Arthur P. Roundy 
Verne \Va rd Roundy 
Maryland 
BERWYN 
Emory Brennan 
CHEVERLY 
Al ice M . Covert 
CHEVY CHASE 
*Ruth Boyd 
Edwa rd Dawson 
CUMBERLAND 
*Antonio La M anca 
Josephine Patrick: 
FREDERICK 
Charles P . Webb 
HAGERSTOWN 
A sher S. H . Edelman 
*Charles H. Roderick 
Julia Belle Shenk 
Estelle Young 
HY A TTSVlLLE 
Kathryn H arrison 
Arthur 
Kath leen Rodman 
MT. RAINIER 
Clara Duever 
RIVERDALE 
Jessie Bierl y Blaisdell 
SIL VER SPRINGS 
Weston M . A ckman , Sr. 
Dorothy R. Eme ry 
TAKOMA PARK 
Mrs. D . C. Jackson 
M arguerite M . Lucker 
Jean L. Seaman 
R . Deane Shure 
\Vashington Missionary 
College 
(Ethel Kn;ght 
Casey) 
(Lo;s C. Hall) 
(J. Wi!Ham Os-
born) 
Mauachusetts 
ANDOVER 
M arion L. Abbott 
ARLINGTON 
Ruth D . Bellows 
Edward H . Duggins 
Mildred G . Kidder 
Mary K. McGarry 
Adelaide \V. Proctor 
T hyra P . Upton 
Susan A my Whipple 
Katharine I. Yerrinton 
ATLANTI C 
Ell a A mes Horton 
ATTLEBORO 
Lester E. M oore 
BELMONT 
Isabell L. Bresnan 
M ild red L. Reynolds 
BEVERLY 
Leo Demack 
BOSTON 
Jose da Costa 
M aud Wal lingford 
Downs 
Florence A. Reynolds 
Mrs. J . G . Schuck 
BRIDGEWATER 
Bertha B. Beers 
BROCKTON 
George A bercrombie 
Ruth L. F. Barnett 
Rose Francelia Burke 
BROOKLINE 
Maud Wallingford 
Downs 
Edna Cora J ohnson 
CAMBRIDGE 
Helene Diedrichs 
Antoinette von Eggers 
Doering 
Caroline A. Whitman 
CANTON 
M ary G. Reed 
Dustin Russell 
CONCORD 
Mrs. Samuel M erwin 
DALTON 
Dorothy B. Steele 
EAST LONGMEADOW 
P hyll is L. M arkham 
EASTON DALE 
Eileen D. H ickey 
EAST WALPOLE 
Lillian Beaulieu 
EVERETT 
Edmond DeSo6 
Beatrice Holbrook 
FALL RIVER 
M. Alma Canuel 
FRAMINGHAM 
Annette Bean 
M arge ry D Hemenway 
GREENFIELD 
M adge I. Holbrook 
HAVERHILL 
Katherine E. Elliott 
HINGHAM 
South Shore School of 
Music 
(*C. W . Holmes ) 
(Ethel C . Holmes ) 
(G . Estella H olmes ) 
HOLYO KE 
Mrs. Homer E. Newell 
JAMAICA PLAIN 
Catherine C. Day 
LAWRENCE 
'Gordon Brown 
Grace Founta in 
Martha M. Fram; 
Laura B. LeVeille 
Philippe LeVeille 
Sophia H. Yungge, 
bauer 
LEOMINSTER 
Ethel Jarvis Bailey 
LEXINGTON 
'Rose Ella Cunningham 
MANOMET 
Gladys Ondricek 
MARLBORO 
Jeannette A. Lemi re 
MAYNARD 
Ruby M. H amlin 
MEDFIELD 
Louise Brennan 
MEDFORD 
Grace P. Longwood 
MELROSE 
Donna C. Adler 
Alma Holton Rich 
MELROSE HIGH· 
LANDS 
Constance B. Whitcomb 
MILTON 
Harriot D. Baker 
Dorothy Bates 
Stanley F. Bentley 
NATICK 
Frank E. Underwood 
NEEDHAM 
Raymond Coon 
NEW BEDFORD 
Beatrice Braun 
NEWTON CENTER 
Ethel Hutchinson 
NORTH ADAMS 
Ralph U. Domin 
NORTH ANDOVER 
Christina E. Hosking 
NORTH EASTON 
Marietta Canan 
PITTSFIELD 
M ary Ranti 
QUINCY 
Celina Beliveau 
Eleanor Granahan 
Dacey 
REVERE 
Marion A . Hamblin 
SALEM 
Albina P. Bennett 
SHARON 
Grace M . Davis 
SPRINGFIELD 
Irene Atkins 
Margaret K. Balboni 
Grace B. Earle 
Genevieve S. Grinnell 
Mild red F. Lundqu ist 
Raymond Randig 
Ruth Ringstrom 
Miss Glenn Robinson 
H arold M. Schlagel 
M rs. Harold M. Schlagel 
M arion M . Wheeler 
SWAMPSCOTT 
Fannie R. Natale 
IVABAN 
Gladys L. Parker 
WAKEFIELD 
Geneva D. Hodsdon 
Blanche M. Sanborn 
Josephine L. Spero 
WALTHAM 
T eresa J . Cash 
Olive Davis Flagg 
Carl M. Safford 
WEBSTER 
Adolph I. Dugas 
\VEST MEDFORD 
Eunice M. Kiley 
WEST SPRINGFIELD 
Grace W. Brown 
WHITMAN 
M arguerite J. Kane 
WOBURN 
Marita D . Scalley 
IVOLLASTON 
Edward B. Whittredge 
Michigan 
ADA 
Lillian E. Bennett 
ADRIAN 
M . Rhea Spence 
ALLEGAN 
Mrs. H. H . Cook 
Mrs. H. E. Winter 
ALMA 
Minnie M. Green 
AUGUSTA 
Max Newkirk 
BATTLE CREEK 
*Arthur E. Bryce 
Edith B. Galloway 
Lovona J ohnston 
\Vinniefred Kingsley 
Helen \V iegmink 
*Herman Wiegmink 
Georgia \V . Williamson 
BENTON HARBOR 
Warren L. Colby 
Marian Patton 
BIG RAPIDS 
Ferdinand Warner 
BLANCHARD 
Helena N. Mason 
BUCHANAN 
M arian Van Every 
Nelson 
BURN JPS 
P au line E. Prosser 
CASS CITY 
Lucy G . Lee 
CASSOPOLIS 
Mabel Morris 
CHARLEVOIX 
Marguerite Swinton 
CLARKSTON 
*H arold A. Konzen 
COLDWATER 
M argue rite L. Livermore 
N atalie And rews Pague 
CORUNNA 
Bernice Snyder 
DEAR BORN 
Rhoda C. A rmstrong 
Michigan-Cont. 
DETROIT 
Mrs. C larence Benton 
Rachel A . Boldt 
Lill ian M. Bostick 
tMary F. Brandt 
Violette Cox 
Detroit Institute of 
M usical Art 
(Agnes A. Anger) 
(Florence G. Bennin• 
ger) 
(Ethel Green) 
(Sarah Gruber) 
(Harold C . Hunger· 
fo•d) 
(Henry M anville) 
(Iva S. Worden) 
Alma B. Grimes 
Grace H alverson 
H arry C. Harris 
r(enry Herrmann 
Harry C. Wilbur 
Charles L. Wuerth 
Wilmont L. Yesse 
EAST DEARBORN 
Dorothea Oehmke 
EA TON RAPIDS 
Bernice E. Hunt 
ECORSE 
Florence L. Doughty 
H orace \V. Flinders 
FLINT 
Gertrude Boley 
Chester Brownell 
John G. Brownell 
*Eugene E. Everhart 
Berenice E. Gaubau 
Mrs. Louis A . Rickey 
T helma B. T orrey 
FLUSHING 
Mrs. Otto M. Bedford 
FREMONT 
Jeannie M . Clark 
GRAND HAVEN 
Ruth Pellegrom 
GRAND RAPIDS 
*Karl J . Bernt 
Florence Bolthouse 
Xaveria Voigt 
Kelling 
Stella Krombeen 
Mrs. C. Hugo Kutsche 
Alyce Lantinga 
'Edith Lewis 
Helen Rowe 
Bertha Seekell 
M arie Trapp 
William Van Gemert 
Alice Van \Vingen 
GREENVILLE 
M ary Tefft Curdy 
M rs. C. Hugo Kutsche 
Edwin P. Petersen 
GROSSE POINTE 
Hugo Richter 
HARTFORD 
M amie Howes 
HASTINGS 
*Joseph E. Mix 
Clara Fitz Smith 
HOLLAND 
Johanna Boersma 
Clarence Dykema 
IRON MOUNTAIN 
M ary C. Stefanelli 
IRON RIVER 
M ay Friend Jolly 
ITHACA 
N ina Burt 
JACKSON 
Rowenah Bancroft 
M yrtle Lawrence Cook 
Helen 0. Lathrop 
Eleanor Sullivan 
KALAMAZOO 
t H a.zle Dustman Davis 
F rance!l Leavens 
•Christopher Overley 
M rs. Christopher 
Overley 
Leta G. Snow 
•Ed\vin C. Trevena 
Frieda Snow Wall 
LAKE ORION 
Fern Mabel Shaver 
LANSING 
M . Gray Fowler 
Emma Grant H olmes 
*Clarence Post 
•Clyde F. Severance 
Ada M. Van Dusen 
LAPEER 
Mrs. Herbert A Carter 
LAWTON 
Gladys Phillips 
LINDEN 
M eda Hinkley 
DOMESTIC BRANCHES-Continued 
Affiliated Schools and Teachers (Alphabetically Arranged) 
MARQUETTE 
Ethel M . H amby 
MARSHALL 
Vida May Vary 
MIDLAND 
Grace S. Pelton 
MILFORD 
Winifred V. Beam 
MT. CLEMENS 
Mrs. Charles H . Nichols 
MT. PLEASANT 
Edna H . Fuller 
MUSKEGON 
Ethel H. M isner 
Sophie Van Andel 
MUSKEGON HEIGHTS 
Ruhama Johnson 
NILES 
Mabelle M. Shelton 
NORTHVILLE 
Henry Schnute 
PONTIAC 
Cecille L. C loonan 
Lelah E. Derragon 
Laurena B. H ilberg 
Marilynn Nelson 
Bertha M arie Roth 
*Florence B. Schmidt 
Oscar W. Schrµidt 
Elizabeth Thorpe 
PORT HURON 
Mary V. Bragg 
Lina Balmer Lau.zoo 
QUINCY 
*Edwina P . Van Patten 
RI VER ROUGE 
Naomi Doty Nieman 
SAGINAW 
Elaine M. Frueh 
Myrtle H ubbard 
Clarence Leverenz 
Orpha B. Vincent 
Louis F. E. \Vitt 
ST. JOSEPH 
\V m. F, Herrmann 
SALINE 
Vesta Mills 
SAULT STE. MARIE 
Mrs. Louis M cPike 
SCHOOLCRAFT 
Esther S. Cropsey 
Mrs. E. \V. Pursel 
STAM BAUGH 
Esther Gehlhoff 
STURGIS 
Frances Clark 
TRENTO 
Lillie E. Mill s 
UTICA 
Oscar Rauschelbach 
VASSAR 
Mrs. D . C. Atkins 
Gladys A. Chisholm 
V ICKSBURG 
Mrs. Charles A. 
Worthington 
Minnesota 
AUSTIN 
Margaret Zender 
Beaulieu 
BEMIDJI 
Sister M. Gertrude 
CHATFIELD 
Nona Caw 
CROOKSTON 
tSister Louise Angele 
Sister M ary 
*Sister M. Cecilia 
Sister M. Plac id 
DETROIT LAKES 
Mrs. E. E. H6it 
DULUTH 
Edna Freimuth 
EAST GRAND FORKS 
Sister M. Cecilia 
GLENWOOD 
Mrs. G. C. T orguson 
HIBBING 
Axilda Balduc 
Ada Lombardi 
Luigi Lombardi 
Davie Rabb 
MINNEAPOLIS 
Ferne Iverson 
G. Orville Trondson 
NORTH MANKATO 
Eleanor R. Gingles 
PARK RAPIDS 
Sister M. Grace 
PIPESTONE 
M rs. G. \V. Winters 
RED WING 
Clara S. L. Arndt 
ROCHESTER 
Sister M ary Seraphine 
ST. CLOUD 
M arian Olson 
ST. PAUL 
Walter Kroepfi 
George G. Pierce 
Myrtle Weed 
Lillian Yerke 
SAUK CENTER 
Florence Vogel 
STAPLES 
Mrs. F. L. Newman 
STILLWATER 
Mrs. \V. H . Bastien 
THIEF RIVER FALLS 
Cassie H arrison 
Angeline H avel 
WADENA 
St. Ann's Conservatory 
(Sister Francis 
Claire) 
(Sister M . Regis) 
WARREN 
Agnes M . Lundgren 
WINNEBAGO 
Eva L. Siverson 
Mississippi 
BATESVILLE 
Martha Whitten 
GREENWOOD 
Sadie Sykes Deal 
GULFPORT 
Cleta Krohn 
M OSS POINT 
M yrtis Fails 
OKOLONA 
Mrs. N. C. M oncrief 
WEST POINT 
M rs. Barry Chandler 
Missouri 
DOE RUN 
Hugh M . Gruner 
FESTUS 
M ary Jane Ennis 
HANNIBAL 
Maud M ary Holbrook 
HOPKINS 
Marie G. Hillebrandt 
INDEPENDENCE 
M rs. H . W. Harder 
JEFFERSON CITY 
*Daniel W. M arkham 
tSebert Price 
Chas. H. Storm 
JOPLIN 
Leitha M cKenna 
•Mary Bingham Poretr 
KANSAS CITY 
Elizabeth Bloom 
Gertrude Concannon 
Mrs. Aubrey W. Cooke 
Hans C. Feil 
Gene Thompson 
Pearl E. V oepel 
LEBANON 
Kate Draper 
MADISON 
Elizabeth Atterbury 
MOBERLY 
Ida B. Bibb 
Stella Price Eisenstein 
Mrs. Hartley Estill 
MONETT 
•c. Payton Gulick 
PINE LAWN 
*Edward A. Ockel 
ST. JOSEPH 
Bradley B. Buddy 
ST. LOUIS 
Opal N. R . Becker 
*Rosalind Day 
Fallert School of Music 
(Wade Fallert) 
Thomas S. Greenwood 
H agen Conservatory of 
Music _ 
(Hugo Hagen) 
A. Helmholt, Jr. 
Fairy B. H ickman 
Helen Reed 
*Erwin J . Rung 
Carrie Deal Smith 
Ruth Stanebraker 
SPRINGFIELD 
*Merle T. Kesler 
M arcus Peterson 
Montana 
ANACONDA 
Mrs. Hilbur Nagle 
BILLINGS 
Ralph Rauh 
BOZEMAN 
J. Ruth Davidson 
Zada Sales Dickson 
Lillian M . Getchell 
Mary Waters Houston 
BUTTE 
Netta Fullmer 
Helen B. La Velie 
Evelyn MacPherson 
M argaret McHale 
Ann M urray Ryan 
Fisher Thompson 
CHINOOK 
Mrs. John Crockett 
ENNIS 
May E. McKee 
GREAT FALLS 
Helen Dickson 
Great Falls Conserva· 
tory of Music 
*Mrs. Carl M. Horn 
Muriel Gene Straiton 
HAVRE 
• Mrs. Jack Langston 
Lylah Clarke Odd~n 
KALISPELL 
Laura Knott 
Nellie Johns Normann 
LIVINGSTON 
Elsie M . Linn 
MISSOULA 
Rosamonde S. Clow 
tCharles W. Disbrow 
Mrs. Horace Green 
REED POINT 
Mrs. M. Beryl Childs 
N ebraska 
ALLIANCE 
Mrs. Elmer E. Saxton 
Mrs. Hubert Shellen• 
berger 
BANCROFT 
L. Wullenwaber 
BEATRICE 
Imogene Scamman 
CHADRON 
Valesta C. Cushman 
Mrs. C. B. Richert 
COZAD 
Darlene B. Hughes 
FREMONT 
• John W. Swihart 
HASTINGS 
Gertrude \V inroth 
KEARNEY 
Lucy P . Hull 
LEXINGTON 
Laura Shaw Carson 
NORFOLK 
Cora A. Beels 
NORTH PLATTE 
Emma Wanek 
OMAHA 
Bernice Dewey 
Mrs. R . C. Griffith 
Stuart A. Gunderman 
Edith M ay Miller 
Esther Harrison T onner 
SCOTTSBLUFF 
E. H. Lockwood 
Nevada 
CALIENT E 
Virgi ll a Miller 
New Hampshire 
CONCORD 
Elinore Vitagliano 
HAMPSTEAD 
Barbara Woodard 
KEENE 
Katherine C. Ames 
Lilly Lofgren Lane 
LACONIA 
Elwin A. Sherman 
MANCHESTER 
H arl and R. Bradford 
PETERBOROUGH 
H . Marie Cass 
PORTSMOUTH 
Ina C. M ontgomery 
New Jersey 
CAMDEN 
Ethel M . Cannon 
EAST ORANGE 
David R. Adamson 
MERCHANTVILLE 
Philip S. Carlson 
ORANGE 
America Laurenzi 
WOODBURY 
Beatrice First 
WOODLYNNE 
Myrtle C .1'v!ai5ell 
N ew Mexico 
CARLSBAD 
M ary Isabel Johnston 
CLOVIS 
Edith L. Roberts 
TUCUMCARI 
Mrs. Earl George 
TULAROSA 
Annie L. Clark 
N ew York 
ALBANY 
James C. Ackley 
Olive Beaupre 
ALBION 
L. Bernard Lynch 
AMENIA 
C.H. Newman 
AMSTERDAM 
*Leon Ludwig Rezeski 
AUBURN 
Nellie M. Mahaney 
BAYVILLE 
Lillian B. Milyko 
BELLEROSE 
Carrie V. Madden 
BERGEN 
Mrs. A. C. R icha rds 
BINGHAMTON 
Ruth Bornmann 
Ella M. Fuglestad 
J. Emery Kelley 
Mary Le Baron 
Claude \V arren, Jr, 
BRIGHTWATERS 
Helen McCullough 
BROOKLYN 
*Raymond Nobile 
BUFFALO 
Olive G. C leversley 
Anna De Carlo 
Henry M. Hoffman 
C. Kenneth Treeby 
CANANDAIGUA 
Orline S. Cook 
CATTARAUGUS 
Alice L. Smith 
CLARENCE 
Florence Brunck 
DOLGEVILLE 
Anna Mae Kern Barney 
ENDICOTT 
Jess Weston 
FARNHAM 
Helen H. Wa tt 
FRANKLINVILLE 
Marjorie K. Graves 
FREEPORT 
tPurroy E. Thomsen 
GARDEN CITY 
Maurice Garabrant 
GOUVERNEUR 
Jean Clark Boyle 
GOWANDA 
Alice T. Bixby 
HOLLEY 
H azel M. Turner 
HOMER 
Edythe M. Ring 
HUDSON 
Julius J . Thomsen 
HUNTINGTON 
Frank E. Bennett 
JAMAICA 
*Charles R . Ballner 
*Jascha Fastofsky 
JAMESTOWN 
J amestown Conserva• 
tory of Music 
(Samuel Thorsten· 
be<g ) 
Leda Gage Kimball 
Gertrude M. Nutter 
JOHNSON CITY 
Thelma G. H owell 
KENMORE 
Katharine L. Busch 
LIBERTY 
Eva E. Engel 
LYNDONVILLE 
Flora Welch 
MEDINA 
Anna Marino 
Harold Suzanne 
MIDDLETOWN 
V incent F. J . Oddo 
MIDDLEVILLE 
Mrs. C. L. Seavey 
NEW YORK CITY 
Ruth Bradley 
Donna M. Fielder 
*Jean Lee 
Edith M. Wright 
OLCOTT 
Althea H alsted 
ONEONTA 
•Elizabeth Marshall 
OWEGO 
Mildred Baird Parker 
OWENS VILLAGE 
M aude Hendrickson 
POUGHKEEPSIE 
Mildred DuBois 
PULASKI 
Elizabeth Austin 
RANDOLPH 
Ida D. Pike 
ROCHESTER 
David Kahn 
ROSCOE 
. . 45 
Bertha S. Hones 
SANDY CREEK 
"Eva G. Washburn 
SODUS 
Aletha E. Burden 
SOUTH WAVERLY 
Susquehanna Inst. of 
Music 
SU NYSIDE 
Louise Tock Bowman 
TROY 
Augusta Lapp 
Will iam H . Lapp 
UTICA 
Bessie S. Bannigan 
Louise G. Lockner 
*L. J . Scal ise 
WATER VLIET 
*Charles Zeller 
WELLSVILLE 
Evelyn Clapp Smith 
WILLIAMSVILLE 
Estelle Seifert 
N orth Carolina 
ASHEBORO 
Pearl Spence Humble 
ASHEVILLE 
Nellie T. Harmon 
Novella Mcintire 
Lillie Wood 
Mrs. G. \V. Young 
BLACK MOUNTAIN 
BU1!it iN'hijN McDougle 
Daisy Carrigan 
CHARLOTTE 
Delseni Baker Hamic 
DURHAM 
*Mrs. Waldo Boone 
M ary Todd Head 
Alice Camden Hundley 
Mrs. G. E. Isaacs 
ELIZABETH CITY 
Ethel V. Jones 
ETOWAH 
·Mrs. W. V. Greene 
GREENSBORO 
*Mrs. Jess Alderman 
*Sara A. Alderman 
Mrs. Wayne Rigg 
GREENVILLE 
Ellie Brown T olson 
M rs. L. B. Tucker 
Charles A. White 
HICKORY 
Vena Little Goode 
Elizabeth Shuford 
HIGH POINT 
Evelyn Boyd 
M rs. Sidney Gayle 
JONESVILLE 
Mrs. Robert G. Boles 
KINSTON 
Mrs. R. H. Rouse 
MARION 
Julia Castex Burton 
NEW BERN 
Nina E. Basnight 
NEWTON 
Mrs. \V. D. Cochrane 
RALEIGH 
Lovie Jones 
Mrs. A. J. Templeton 
REIDSVILLE 
Janie Sands Smith 
STATESVILLE 
*Mildred K. Williams 
WASHINGTON 
Gladys Alligood 
WEST ASHEVILLE 
Willa M ae Jones 
Mrs. J. A. M arshall 
WHITEV ILLE 
Geraldine Garvey 
W ILLIAMSTON 
Frances K. Parker 
W ILMI NGTON 
tWilliam T . Murphy 
Mrs. C. J. Wi lson 
WILSON 
Mrs. George \V. T om· 
linson 
WINSTON-SALEM 
*Richard Siebel 
Annie Louise Smith 
N orth D a kota 
BISMARCK 
Belle M ehns 
DEVILS LAKE 
Sister M. Cecilia 
North Dakota-Cont. 
ENDERLIN 
Hilma S. Larson 
FAR<.;G 
Martinson School of 
Music 
(Mollie Martinson, 
Direct0r ) 
(Ruth Halden , 
Ruth H . T ollefson, 
Assistants ) 
GRA D FORKS 
Hermann F. Buege! 
HANK! SON 
Sister Salutaris Scheider 
KfNDRED 
Lucille Rogne 
LISBON 
Charla Backlund 
Maude K. Backlund 
MINOT 
Anna Teigen Brown 
Arne M elby 
•Arturo Pet rucci 
Mrs. D. Jess ie Finley 
Riley 
WAHPETON 
St. John's Convent 
t(Sister M. C lement) 
Wahpeton Conserva• 
w ry of M usic 
(George E. Miller ) 
•(Mrs. George E. 
Miller ) 
Ohio 
AKRON 
Francesco de Leone 
Viola E. Paul 
Blanche M. Stewart 
William Van Steen• 
haven 
ASHLAND 
• Jane Albright 
Zora I. Buchanan 
Helen M. Rice 
Florence T aylor 
BARBERTON 
Mrs. Gilbert Gillespie 
*Mark \V. H ouser 
Mary M . Watson 
Luella H . Yackee 
BLOOMVILLE 
Mary Hoffman 
CANTON 
Mrs. Austin \Vatter 
CHAGRIN FALLS 
Florence M . Barrows 
CINCINNATI 
Betty M ae Bowman 
CIRCLEVILLE 
Abbe Mills Clarke 
CLEVELAND 
Laura Louise Bender 
Harry D . Fay 
\Vilma Maxwell 
Rudolph E. Schuster 
COLUMBUS 
Nina Ellis 
L. \V. Fenstermacher 
Bessie H ayes 
Bess ie Don Parkins 
Sara Reynard 
Edwin Stainbrook 
CO NEAUT 
Lyda N. Blakeslee 
COSHOCTON 
Harold E. Stevenson 
DAYTON 
Lorin E. Coppock, Jr. 
Mrs. Robert Kelble 
M iami Valley Conserva· 
tory of M usic 
Gladys Utzinger 
EAST CLEVELAND 
Lucille Williams 
FOSTORIA 
Cuesta K. England 
Helen M arie M yers 
FREMONT 
Edna L. Bruner 
GAMBIER 
Burdetta Lepley 
GARRETTSVILLE 
Pauline Young 
HAMILTON 
Hazel M . DeVou 
KENT 
Grace C. Keller 
LAKEWOOD 
Ethel Byler 
Keener· M atticks School 
Adele Reink ing 
Frances R ichardson 
Fern \Vilkinson 
LANCAST ER 
Bessie Emily T arr 
LIMA 
Mrs. R. K. Jewell 
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LISBON 
L. C. Kessler 
MADISON 
Georgette Warner 
MANSFIELD 
E. T. S. Cliffe 
E. M. Shauck 
MARTIN 'S FERRY 
Helen V. Hadsell 
MARYSVILLE 
Jennie Sherwood 
MASURY 
Helen Rockey 
MIAMISBURG 
Pauline M ays Rohrssen 
MIDDLETOWN 
Hazel M. DeVou 
MT. VERNON 
Lillian Minard 
NORTH JACKSON 
H. B. Baughman 
PETTISVILLE 
Emma A. Frey 
PLYMOUTH 
Georgia Shafer 
RAVENNA 
Glcnadnre L. Horton 
ROCK CREEK 
Helen M . Sperry 
SIDNEY 
Columbia Conse rvat0ry 
of Music 
(Mrs. John F. M c· 
Ginley) 
SOUTH EUCLID 
Ruth 0. Glover 
SPR INGFIELD 
Helen J. Lutz 
*M ark A. Snyder 
SULLIVAN 
Wayne E. Lance 
TIFFIN 
Olive S. Irvin 
TOLEDO 
M rs. Edward J. Caseman 
Jennie Deen Rogers 
TORONTO 
Mrs. Howard Walker 
VAN WERT 
Walter R . Weber 
WADSWORTH 
Florence F. Miller 
Ed na R . Mills 
WARREN 
Lois V. M cTaggart 
Mrs. Walter ]. M orris 
WEST LAFAYETTE 
M ary Edwards 
WOOSTER 
M ae H aegner Arm1 
stron~ 
YOUNGSTOWN 
Lillian H ailstone 
Elsie S. Warburton 
Oklahoma 
ARDMORE 
Mrs. Lorenz Boyd 
Emanuel Lowenstein 
CARNEGIE 
Mrs. Fred J. Daubert 
GUTHRIE 
Corinne Stevens 
LAWTON 
Mrs. S. R. H arper 
MUSKOGEE 
*Kathar ine M. Dietz 
Katie M . H utts 
NORMA 
Harold H. Leake 
NOWATA 
Berdell Cornelius 
OKLAHOMA CITY 
Fannie M. Aderholt 
Rhoda Sarah Brown 
Mrs. 0. R. Davis 
Donna M ae Fischer 
Loraine B. Golsan 
•s. B. H amilton 
-j- Arva \V. Hantula 
Mrs. J.C. Hess 
Mrs. Ea rl F. Holy6eld 
*A . M. Larsen 
Ethel Roark Little 
Alta Z. Lower 
'Edith M ackey 
James B. Rounds 
Mary E. Sater 
F. . R . Smizer 
M rs. J .C. Terrell 
Jeannette T rue 
Clara \Volverton Young 
OKM ULGEE 
Crace Vivian H ack 
PAULS VALLEY 
Mrs. A. S. Spangler 
SAPULPA 
Bertha M. Newton 
TULSA 
Wilhelm Schmidt 
M argaret A. Simms 
Lucile Trimble 
Oregon 
ASHLAN D 
Frieda H artley 
ASTORIA 
Elizabeth Smither 
BAKER 
·i·Leroy H . T ibba ls 
BEND 
M rs. J . \V. A nderson, 
Jr. 
Mrs. J. R. Cowan 
Mrs. C raig Coyner 
T om O ' Brien 
*Orville E. Shults 
COQUILLE 
M aud Skaggs Woodyard 
COTTAGE GROVE 
Aimee B. Fromm 
EUGENE 
Theresa Kell y 
""Buford I. Roach 
Mrs. H . E. Scoles 
GLADSTONE 
Mrs. Casson B. Baxter 
HEBO 
Jennette A ufdermauer 
KLAMATH FALLS 
Edith Johnson M cLeod 
Frances Woods Wood1 
ruff 
Mrs. Don J. Zumwalt 
LA GRANDE 
*Leo Cullen Bryant 
*Florence L. M iller 
MARSHFIELD 
Edla Larson 
MEDFORD 
Effie H . Kunz 
M ILWAUKIE 
Mildred Waldron 
PENDLETON 
*Bert A. M cDonald 
PORTLAND 
Faye B. Ashfield 
H azel DeCamp Burns 
Lucy M . Case 
Beulah R. Cheever 
Edna W. Chittick 
Eleanor C . East 
Genevieve Fisher 
Frida Haehlen 
Gertrude Havnaer 
Katharine P. H ollister 
Ella Connell Jesse 
Emma Welch Landry 
Virginia Lyman 
Mary Mastin 
Florence S. M edler 
Bertha M onteith 
Lilli an Pettibone 
M artha B. Reynolds 
Zelma M. Rutan 
Anna L. Scates 
Helena E. Scott 
Bernice S. Sisson 
Erma T. Sparks 
Vyda Stage 
H azel Hill Struve 
Minnie D. Thompson 
H elen Tjernlund 
Esther Cox T odd 
M arjor ie Trotter 
Bethel M. Unruh 
Wickersham Studios 
PR INEVILLE 
Norman M cCarty 
REDMOND 
H ilda B. Bush 
ROSEBURG 
M arian J. Kennedy 
SALEM 
Mrs. David Eason 
Joy T urner M oses 
SILVERTON 
Gertrude L. Cameron 
T ILLAMOOK 
Mrs. J. C. Holden 
M arie S. Holden 
Mrs. E. E. Koch 
WEST LINN 
Dennis E. Kidby 
P enns ylva n ia 
ALLENTOWN 
Herbert Gernert 
Pennsylvania Institute 
of Music 
(Errol K. Peters ) 
(Reynold C. Peters) 
*Rudolph C. Rosa 
ALTOONA 
The Barker School 
(Harold H. Barker) 
AMBRIDGE 
Milton T . Pickles 
ASHLAND 
Wagner School of 
M us ic 
BELLEFONTE 
Dorothy Bible Schad 
BENTON 
Agnes J. Fritz 
BRADFORD 
Mrs. P. G. Baker 
Lois E. Duggan 
Gwendolyn J ackman 
BROOKUNE 
El nora Hepler 
BUTLER 
M ichael Dolan 
CARBONDALE 
Lenn Bly 
CARLISLE 
Verna D. Whistler 
CHESTER 
Elvirn DeBerardinis 
CLEARFIELD 
Susquehanna C ollege of 
Music 
(Jessie T. Schaefer) 
COATESVILLE 
DeWitt P. Pierson 
DONORA 
Karl \Vapiennik 
DU BOIS 
A. H. Dunn 
EDINBORO 
Helen D. Rye 
ELDRED 
Pea rl Learn 
EMPORIUM 
Floss Van \Vert 
ERIE 
M argaret Arbuckle 
Gertrude S . Reinecke 
EVERETT 
Jeanne Reese Benner 
FRANKLIN 
G. Raymond Bell 
GALETON 
N orrine Huntington 
GETTYSBURG 
Mrs. Rudolph Rosen• 
stengel 
HARRISBURG 
Violette E. Cassel 
Rhoda M. Desenberger 
Mrs. M. Pfuhl Froehl ich 
*Sara Lerne r 
Eugenia \Vebster 
HAWLEY 
Carena Mun?ert 
HUMMELSTOWN 
Mrs. Robert M. Bair 
JERSEY SHORE 
Mary Mulliner 
F. L. Schoendorfer 
JESSUP 
*Ferdinand Liva 
M rs. Ferd inand Liva 
JOHNSTOWN 
Johnstown College of 
M usic, Inc. 
LEBANON 
Esther M . Burkholder 
M rs. Samuel L. B. Grob 
Lebanon Institute of 
M usical Art 
t (Johann M . Blose ) 
Fannie K. Light 
Florence M. Shank 
LEMOYNE 
*George R. Nangle 
LOCK HAVEN 
Anna E. Kamp 
M abel E. Knecht 
MT. CARMEL 
E. M ay Wardrop 
MT. JEWETT 
M rs. I. S. Crouse 
Luell a Ga rdner 
MYERSTOWN 
Eunice L. Forry 
H arry E. Wi lhelm 
NANTICOKE 
Isaac George Saye 
NEW CASTLE 
Kathryne Nessle Allen 
NORRISTOWN 
Eleanor f ields Holden 
NORTH GIRARD 
Mrs. R. Ernest Blakely 
PHILADELPHIA 
Helene Diedrichs 
*E. Laura H annum 
*J. W. Leman 
Evelyn L. Massa 
Louise Christine Rebe 
Newell Robinson 
PITTSBURGH 
Carl Legi;i:ett 
Abraham Litow 
PT. ALLEGANY 
M ary E. Steele 
READING 
·i·George De H art 
Byron N unemacher 
* J . Walter Reider 
Ralph Tragle 
Chester \Vittell 
RED LION 
t Emory F. Ritz 
RENO 
Mrs. 0. E. M cDowell 
RENOVO 
Mrs. P. W. Burt 
Dorothy Legacy 
RIDGWAY 
M ay R . Curry 
SCHUYLKILL HAVEN 
Llewellyn Edwards 
SHAMOKIN 
Claude H. Readly 
SHICKSHINNY 
Cora Post Keatley 
SHILLINGTON 
M arguerite Angstadt 
SHINGLEHOUSE 
Nellie M. Hridge 
SHIRLEYSBURG 
Vena H. Lightner 
SLATINGTON 
Velma L. Oswald 
! Harry A. Steckel 
SMETHPORT 
Florence Bright 
'Ellanorah C. Richards 
STATE COLLEGE 
Margaretta Way 
STOUCHSBERG 
Fay E. Kurr 
UNIONTOWN 
Ethel Roden Gerwig 
Lucy Marinelli 
WARREN 
R achel W. Eaton 
WAT ERFORD 
Emmett Wi lliam Parker 
WELLSBORO 
Randolph Marble 
WILK! SBURG 
*Edgar H. Shakely 
WILLIAMSPORT 
Gordon Brearey 
Harry \V. Williamson 
WYOMISSING 
tWyomissing Inst. of Fine: 
Arts 
YORK 
(Lila Lerch, M gr.) 
(Ralph Tragle) 
M iriam E. Baumgardner 
J. Fran k Frysinger 
Walter Rohrbach 
*Emanuel Sharp, Jr . 
Mrs. D. Carl Shull 
Roman S. Shuman 
Rhode I s lan d 
CENTRAL FALLS 
Rene Viau 
CUMBERLAND HILL 
Mau ricia A. Houtmann 
EAST GREENWICH 
M abel Palmer 
E\VPORT 
Elizabeth H effernan 
Florence C. H urley 
Gertrude \\falters 
PAWTUCKET 
Gertrude Walker 
PROVIDENCE 
Crace B. Gendron 
WOONSOCKET 
Omer Lamontagne 
Mrs. Roland Lareau 
A lfred T. Plante 
So uth C aro lina 
ABBEVILLE 
Mrs. Otto Bristow 
ANDERSON 
Mrs. L. 0. Clinksca les 
CHARLESTON 
Mrs. Felix J. Nepveux 
CONWAY 
Adelyn Goldfinch 
COPE 
*M ar ie E. Jennings 
CORDOVA 
Doris Jewell Davis 
CROSS HILL 
Mrs. G. F. Williams 
FLORENCE 
Mrs. P . H. Bussey 
GEORGETOWN 
Ruth G. Geagan 
GREENWOOD 
Waldo B. Nielsen 
LAURENS 
Flora B. M cM illan 
ORANG EBURG 
Mrs. Jerome B. 
M cM ichael 
Emmie D. Truluck 
SUMTER 
Mrs. E. J. Shaw 
Ellen Siddall 
So~1th Dakota 
CANTON 
Jennie Paulson 
SIOUX FALLS 
Leon S. Griffith 
Hilma T hatcher 
SISSETON 
T heoline Axness 
T ennessee 
ADAMSVILLE 
Mrs. J . R. Carter 
CHATTANOOGA 
Agnes Freeman 
COLUMBIA 
J ames Neeld 
FOUNTAIN CITY 
Bertha Price Perry 
JOHNSON CITY 
Doroth y C. H uffman 
M ary Lou Lyle 
KINGSPORT 
*Mrs. J . \V. Campbell 
KNOXVILLE 
William G. Barnes 
Mrs. 0. \V. D ynes 
Finney M usic School 
Mrs. David Johnson 
Earl Jones 
John D. Jones 
Mrs. H arry P. Ogden 
Mrs. Harry \V. Shugart 
Mrs. Ray Shular 
Mrs. C lyde Ward 
*M elv in B. Wi lhite 
MARYVILLE 
Mrs. Leslie G. Walker 
MEMPHIS 
Alma R. Bowers 
M arjo rie Brantingham 
*Genevieve Headlee 
M ary E. M cFarl and 
Mrs. R . B. Sims, Jr. 
Il a Si~co 
Sister M. Aniceta 
Mr. and Mrs. ]. Paul 
Stalls 
MORR ISTOWN 
M ary Lotspeich 
ROGERSVILLE 
Mrs. Glen F. Ripley 
SPRINGFIELD 
Robert Carter 
UN ION CITY 
*Margaret Gardner 
*Miss Willie B. M ayes 
Ceci le M. Olive 
T exas 
ALAMO 
H uldah ,Avalon Walden 
ALICE 
Mrs. J. P. Hennessy 
AMARILLO 
Mrs. T. \V. Jenkins 
Lill y Larsen 
ANGLETON 
Mrs. C live Stevens 
AUSTIN 
Carabel Potter 
Lill ian Reese 
Julia M . T arver 
BAY C ITY 
Rodell M atteson 
BEAUMONT 
Mrs. Rudolph Echen• 
hofer 
Margaret Kriechbaum 
Mrs. Charles Serio 
BROWNSVILLE 
M argaret E. 
M acConachie 
CADDO MILLS 
*Farre ll Welsh 
CH ILDRESS 
Carrie M ae Diggs 
COLUMBUS 
Clara D. M adison 
CORPUS CHRISTI 
Esther Irene Brown 
*Helen Combs 
Anna B. Dunn 
Louise M ussey 
Mrs. C. N. Wylie 
DALLAS 
Gertrude M ann 
Grace Switzer 
Selma E. Tietze 
DONNA 
Mrs. F. 0. Fleuriet 
Jewell M cConnell 
Daniel A. M uller 
Texas-Cont. 
EL PASO 
Juliet Wingo 
FREEPORT 
Lillian D. Dickson 
GALVESTON 
Thelma H. Crainer 
Mrs. Ed. W. H ilde .. 
brand 
Mrs. Conway R. Shaw 
GQNZALES 
Mrs. 0. R. Lr.Pere 
HARLINGEN 
Julia K:einschmidt 
Mrs. Ernest Wright 
HOUSTON 
Ruth \V. Denslow 
Mrs. S. L. Van Nort 
Roberta Whitmarsh 
KINGSVILLE 
Mrs. A. H. Firnhaber 
Mrs. C. M . Sublett 
LAREDO 
Lillian Ellis 
LULING 
H attie A. Lohman 
Mallie Webb 
MERCEDES 
Lucie F. Hager 
MEXIA 
Mrs. Ben \V. Jackson 
MISSION 
Mrs. D. D. H olmes 
PALACIOS 
Marilla Holliday 
PENIEL 
Edith Arnold 
PHARR 
Parks Coodey 
ROSENBERG 
Engeline Kunkel 
SAN ANGELO 
Mrs. Robert Crowther 
Mrs. Carter Dalton 
Mrs. Scottie R. Johnson 
SAN ANTONIO 
Eva Jo A\lpress 
*Thomas Allpress 
Florence Bente 
Diana Heath 
M rs. J.E. Sills 
SAN BENITO 
Mrs. P. W. Colmery 
SWEETWATER 
Nola H. Bennitt 
TYLER 
Mrs. C. E. Deweise 
Mrs. Louis Durst 
VERNON 
tPaul Goetze 
WASKOM 
Sara T. Pollard 
YOAKUM 
Mrs. M. H aenel Shrop• 
shire 
Utah 
BRIGH AM CITY 
*Apollo H ansen 
LEWISTON 
Anna Egbert 
LOGAN 
G. Gene Prather 
*Isadore Shoore 
OGDEN 
Vefa Frey Beason 
Glenn L. H anson 
Lester Hinchcliff 
*Alden G. Pettigrew 
SALT LAKE CITY 
Vera Frey Beason 
Miriam Derr Bishop 
'(M elba Lindsay Burton 
Vira H. Fitches 
Rose B. Lewis 
SMITHFIELD 
Salome T. Hansen 
CANADA 
Ontario 
FT. ERIE (NORTH) 
Ethel K. Robertson 
ORILLIA 
Sister St. Teresa 
OSHAWA 
i·Sistcr Mary Gertrude 
ST. CATHERINES 
Margaret H. Poehlman 
St. Joseph's Convent 
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Vermont 
BRANDON 
Mrs. \V. P. Bradford 
Virginia 
ALEXANDRIA 
Phila Burk Blackwell 
M ildred Echols 
APPOMATTOX 
Kate M. Franklin 
ARLINGTON 
Vir~inia T. Rester 
Sarah A. T acker 
CLIFTON FORGE 
Linnie Cox Smith 
DANVILLE 
Mrs. W. L. Norton 
EAST FALLS CHURCH 
M artha E. Sigler 
HARRISONBURG 
Mrs. Raymond Aldhizer 
Pabst School of Music 
(Camillo Pabst ) 
LYNCH BURG 
Mrs. H oward Ford 
M arie B. Neubauer 
NORFOLK 
*John H. Butcher 
Adelia A. Cleghorn 
Emma Harrell 
Lucille S. Messick 
Katherine S. Pond 
Elkanah Powell Simpson 
M onnie L. Ward 
Lucile Watkins 
PAMPLIN 
Walter J. P ayne 
PETERSBURG 
Anne D. Early 
Gertrude K. Gresham 
Mary T emple Meacham 
Justine Wilson 
PORTSMOUTH 
Eloise Rameses Barnes 
Imogene Kitts 
Mrs. T. Ralph Steele 
RICHMOND 
Ruth Davis 
Edna M. Seibel 
ROANOKE 
Helen Betelle 
SOUTH BOSTON 
Annie Nelson Chandler 
STAUNTON 
Mary H Bell 
Helen M. H evener 
Institute of Musical 
Art 
(Martin G. Manch) 
Rexforl Reid 
VERA 
Walter J. Payne, J r. 
V ICTORIA 
Lucile S. H awthorne 
WAYNESBORO 
Nettie V. Garber 
Washington 
ABERDEEN 
*lngvald M ehus 
Mrs. John Tenwick 
ANACORTES 
Mrs. L. P. Giles 
*Mrs. R. B. Lowman 
BELLINGHAM 
Minnie Clark 
H ar ry Thal 
BREMERTON 
Bertha L. C roes 
CENTRALIA 
*L. P. Harron 
CHEHALIS 
Lora E. Putman 
CHENEY 
*Marian A. Lawton 
CLARKSTON 
Laura D. \Vasem 
Frances Yount 
COLFAX 
Elva Hindman Lynch 
EVERETT 
Cora Anthes 
*Frithjof L. Eid 
H elen Smith Eid 
Grace Millican Moe 
Frances Doph Nordley 
*Le Roy Smith 
Thelma Smith 
HOQUIAM 
Wes ley G. Martin 
Eunice Jones Wilson 
KENNY DALE 
*Albert A. Miller 
KENT 
Mabel Cloud 
LANGLEY 
F ranees V. M elton 
LONGVIEW 
\Varren B. Cross 
MONTESANO 
Catherine Coleman 
OA K HARBOR 
Ethel T. Edgerton 
OLYMPIA 
Helen B. Parker 
PULLMAN 
Emma H offman 
RENTON 
Ida Harries Dexter 
SEATTLE 
Rita E. Bowen 
Mrs. John S. Briggs 
*Diego Dittrich 
Gertrude Drumm 
*Ernest Fitzsimmons 
*Erich Koker 
H erbert M alloy 
Olga V. M arvis 
Paul Pierre M cNeely 
*Ethel-Ann Reinig 
Mr. and Mrs. Silvio 
Risegari 
Irene Rodgers 
Maud E. Roess 
Harriet Roney 
*Helen H. Shaffer 
*John A. Shaffer 
·i·Rich Whitman 
SHELTON 
Leonore Shelton Calla· 
SPOKANE 
Lucile Davis 
Ellen Downing 
*Gottfried Herbst 
Forrest E. Lamb 
Carl J. Leuer 
Frances M ontague 
MayH. Noble 
N. E. Olson 
Mrs. W. 0. Persons 
Edgar C. Sherwood 
Mrs. Eugene W. Smith 
Vesta M. Westphal 
*R. F. Wolf 
SUMNER 
Bertha Dew Trubshaw 
SUNNYSIDE 
Emma D. Hoffman 
W. H. Stauffacher 
TACOMA 
Adeline F. Foreman 
Jeanne Farrow Kimes 
Alta L. M ercer 
*Mrs. Paul T. Prentice 
Edna Robertson 
VANCOUVER 
Helen Baranovich 
Veda P. Heartman 
Anna H. Johnson 
WAITSBURG 
Frances Johnson 
WALLA WALLA 
Alice R. Fischer 
Edna H anna 
Nell Wait Harvey 
Annie Ely Magallon 
WENATCHEE 
*Grace Ellis Bird 
*Florence Cameron 
*Jocelyn Powell 
*Walter W. Schoeggl 
Lillian V. Vermilya 
YAKIMA 
Gertrude Louise Miller 
W est Virginia 
BECKLEY 
Mrs. H. U. Sloan 
Beverly Nelson \Vatts 
Eleanor J. Williams 
Mildred Johnson Wood 
BLUEFIELD 
M rs. Harry Holmes 
BUCKHANNON 
Margaret Holt Early 
CHARLESTON 
*Rutherford R. Houston 
Elenora H. Jeffries 
*Thomas N. Jeffr ies 
Virginia M. Nichols 
Dorothy F. Spencer 
Nellie L. Spencer 
CLARKSBURG 
FrancesM . Altizer 
GRAFTON 
Mrs. H arold W. Hef .. 
ner 
GRANTSVILLE 
Elinor K. Ross 
Margarete 0. Snider 
Lilian \V. Wamsley 
HOLLIDA YS COVE 
*H .F. Gerrero 
HUNTINGTON 
tMrs. E. H. Atkinson 
Dorothea Sandman 
Beuhring 
PARKERSBURG 
Dolores Deem 
Mildred R. Lowther 
M ary Moore Mallory 
Bernice R. Phillips 
Kenneth E. Runkel 
WEIRTON 
*John Pealer, Jr. 
Wisconsin 
ARNERY 
Mildred Becker 
ASHLAND 
Ada Loveland Jones 
BARABOO 
Ethel Rodwell 
BEAVERDAM 
Mabelle T . Fowle 
BELOIT 
Emma E. Smith 
BERLIN 
Maude Styer 
BLACK R IVER FALLS 
Ebba Stromberg 
Thygesen 
BURLINGTON 
Mrs. Lawrence R. 
Albrecht 
Lucille Hargraves 
Erna McLaughlin 
Sister Mary Louis 
Mrs. Otto L. Stein· 
graber 
CAMBRIA 
Helen Roberts 
CHILTON 
Elizabeth Groetzinger 
CLINTON 
H azel Wolfram 
CLINTONVILLE 
Meta Zachow 
COLUMBUS 
Esther Strehmel 
COMSTOCK 
Mrs. H. A. Lange 
CRANDON 
Jennie M cClure 
EAU CLAIRE 
M athilda A. Rishovd 
St. Patrick's School 
(Sister M. Kathleen) 
ELKHORN 
'Mrs. H enry M. Tall 
FOND DU LAC 
M argaret A. Carpenter 
Marvin J. Kaiser 
Helen Ley 
Lucine A. Marcoux 
*Florence Roberts 
Sister M. Felicitas 
Esther Temple 
GREEN BAY 
Margaret S. Martin 
HILLSBORO 
Pearle Manhart 
HONEY CREEK 
Arnold Krueger 
HORICON 
Dena L. Knop 
HUDSON 
Alice V. Edstrom 
JANESVILLE 
Anne Dahlman Malkie 
JEFFERSON 
Jennie Stiel 
KENOSHA 
Congdon Conservatory 
of Music and Dra• 
matic Art 
(Olive Russell) 
Lelah L. Dennis 
Ida Lydia Rydeen 
KOHLER 
Anna Marie Roeder 
LAKE GENEVA 
Winifred F. Cobb 
May Ford 
M artha A. O'Leary 
LITTLE CHUTE 
Herman Janssen, Jr. 
LUXEMBURG 
Martha Schwab 
MADISON 
Elsie Berkan 
Honor Walch 
Wisconsin School of 
Music 
(Elizabeth Buehler) 
MANAWA 
M ANITOWOC 
Mel Kitzerow 
MARINETTE 
Stella M . White 
MARKESAN 
Elvira Luedtke 
MILWAUKEE 
Howard J . F reiwald 
Arnold Krueger 
Marwood Studios 
(Fleetwood A. Dief .. 
enthaeler ) 
(Margaret Diefen .. 
thaeler) 
(Doris Douck) 
(Edna Verges) 
(Verna Zeidler) 
John Herman Roendahl 
Harriet Wilkins 
MONROE 
Arline Berkeley 
MT. HOREB 
Frederick H . H anneman 
NEENAH 
Emlyn Owen 
NEILLSVILLE 
Mrs. Jesse Scott 
NEW LISBON 
Eva Reetz 
NEW LON DON 
Sister M. Agnes Ceci le 
N IAGARA 
Ruth H. Anderson 
OCONOMOWOC 
Mrs. W. Paul Ben .. 
zinger 
FOREIGN BRANCHES 
(Sister Maria) 
(Sister Mary Adele) 
(Sister Mary of 
Lourdes) 
SCARBORO 
Sister St. Raymond 
THOROLD 
Nellie Leggett 
Sister Roberta 
TORONTO 
Minnie Irene Bell 
Olive Bentley 
Rita Craymer 
Eileen Grundy 
Arthur F. Harland 
Hermine Keller 
Muriel Reuben 
St. Joseph's Convent 
(Sister Mary) 
Sister M . Cecily 
Sister M. Euphrasia 
WINDSOR 
H arry Gaunt 
FRANCE 
PARIS 
Paris Master School of 
Voice 
(Anna El Tour, 
Director ) 
Paris Master School of 
Violin 
(Albert Jarosy, 
Director) 
Gerard Hekking 
('Cello) 
Tamara Lubimova 
(Student Advisor) 
Paris Piano School 
(Pierre Lucas, 
Director) 
GERMANY 
BERLIN 
Joseph Schwarz (Piano) 
HOLLAND 
AMSTERDAM 
Jaap Spaanderman 
(Piano) 
'47 
OSHKOSH 
*Edward B. Galmbacher 
Lulu Blissett Lisk 
OWEN 
Mrs. A. M. Wilson 
PLYMOUTH 
Hildegard Wilson 
RACINE 
Elvia J. Albertson 
Racine Conservatory of 
M usic 
(Erma Olle Thomp· 
son) 
*Gerhard H. Rasmussen 
Frederick Schulte 
REEDSBURG 
Eugenia Lassa llette 
Ellenberg 
RHINELANDER 
Mrs. T. R. Welch 
RICHLAND CENTER 
Alvira I. Snodgrass 
RIPON 
Zobel Music Studios 
(Edgar H. and 
Lillian A. Zobel ) 
RIVER FALLS 
Cara Amel ia Wharton 
SHARON 
Mrs. H. B. Piper 
SHAWANO 
Mrs. Frank Schweers 
SHEBOYGAN 
Louise Rowlands 
Murphy 
SPRING GREEN 
Lillian Jordan 
STEVENS POINT 
Frances Oesterle 
Lillian Rivers 
Sister Mary Vivian 
TOMAH 
Harriet Le Fevre 
WALWORTH 
Ruth Douglas Bertolini 
*Frank Bramer 
WAUKESHA 
Mabel Honeyager 
Audrey M oore 
Blanche Willson 
WAUPACA 
Marie Haebig 
WAUSAU 
Alma M. Bandy 
WAUTOMA 
Walter Keohane 
WAUWATOSA 
Mrs. R. P. Lentzner 
WEYAUWEGA 
Mrs. A. W. Bennett 
WHITEWATER 
Helene G. Taylor 
WISCONSIN RAPIDS 
Frances Anderson 
*Joseph Liska, Jr. 
Mrs. A. J. Midthun 
Wyoming 
CHEYENNE 
Katherine Townsend 
DOUGLAS 
Marv Merritt 
HA WK SPRINGS 
'flames Mackay 
LARAMIE 
Mrs. Fauneil Fellhauer 
LOVELL 
Mrs. A. E. Longfellow 
MIDWEST 
Helen K. Connors 
Alta Shaffner 
POWELL 
Mrs. W. G. Dungan 
SHERIDAN 
Duke Downey 
Charlotte A. Hutton 
KOREA 
PYENGYANG 
Dwight Malsbary 
MEXICO 
MEXICO C ITY 
Christina Garza Leal 
SWITZERLAND 
GENEVA 
Mad. Sunda Madier 
(Dancing) 
CHICAGO RIVER 
LEIF ERICKSON DRIVE 
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